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“KY THUAT THUC HANH - TU HQC GUITAR”
VA NHAC ST HOAI AN

Guitar 12 mét nhac cy gin gilii vi thong dung nhit trong cude sGng tinh thdn cldia moi ngudi - nhi't 13
frong cudc song cua sinh vién hoc sinh, trong gidi tré va trong c:ic phong trong trdo 4m nhac tf trudc

d¢n nay. Tleng dan gmtar cé rat nhiu cung bic i vui twdi séi ndi, cudn hit cho d€n trim ling, suy tu
va siu sdc thé hién nhiéu hoai bao va ude md cla con nguoi. :

Sau rn()l thdi gian chufn bi va thirc hién, Nhac sT Hoai An dd hodn thinh cudn K¥ thujt Thyc hianh
- va Ty hoc Guitar d€ gidi thi¢u d&€n ban doc ydu nhac: Hoai An la nhac st sang tdc véi nhiéu ca khic
hay dd va dang dugc ban ¢ yéu thich, Hoai An di tirng dat duge nhida gidi thudng nhw Gidi Mai
Vang (Bdo Ngudi Lao Déng), Gidi Lan Song Xanh (Ndin 2001 va Nam 2002), Gidi An Tugng (Bdo Muc
Tim)... Hién nay Hodi An dang 12 thanh vién cGa nhém Nhac s7 Ky Tiic Xa (u‘ln;: vdi NS Quéic An. NS
Nguy&n Nhit Huy va NS Cong Tudn). V3i Hoai An nhac cy thin thudc nhit clia anh 13 ¢iy d.m guitar
(ca guilar lhhng v guitar di¢n). Ciy din gullar da gﬂn bé véi anh 1Y khi Hodi An mdi 10 wéi va da
cdng anh th¢ hién thinh ¢ong qua cdc tdc phim ciia minh. Biing kinh nghi¢m va ky thudt guitar ciia
Hoai An nhung trén hét 12 véc mudn giap cdc ban ré va nhu’nb ngudi dang hoc va Lhm dan g buu.u c_n

mdt cudn sdch day va wf hoe guitar hid¢u qui 1a d6ng luc gidp anh bién soan va 16ng hdp cudn cim
nang niy.

Nhu’ng hudng din 1y thuyél - thyc hanh va cdc k¥ thujt trinh bay trong cudn sdch nay ¢6 thé diing cho
¢d Guitar thiung va Guitar di¢n. Cubn sdch 13 su két hop gidta Iy rhuyet VA rhuc hanh guitar 1 cén bdn
dén ndng cao mang tinh khoa hoc va thuc (& 4p dung cao. Mot s& phin thé vi méi nhu: cdc bang Scal(,
hudng din lao ra nhitng dong giai di¢u dic lru’ng cho nhleu phong cdch nhac, phin dém theo mét s6
_loai 1i¢1 tdu phd bién hién nay. Phdn trong tim cda cudn s4ch 1a phan Ky thudt Solo (ciing c6 thé du’dc
goi 1a Ky thudt ngon). Phin Phy Lyc (Thic Hank Nang Cao) cla cudn sich la cic tdc phdm néi
tiéng rén th€ gidi soan cho dan guitar 4& ban doc ¢6 thé thyc hianh vdi nhitng ca khic yéu thich.

biy la mdt cudn sdich day - W hoc gullar hay vd mang tinh thuc tién cao. Chuc ban doc yéu nhac
thanh cdng véi cudn cim nang nay va ciy dan gullar ciia minh.

| | | FIRST NEWS - NHA XUAT BAN TRE
LOI CAM ON CUA NHAC ST HOAI AN:
- - Xin chén thinh cdm on Phé Gido Su - Ti€n si, Nhac si. Th& Bao, ngudi thdy cia tdi; Nhac si
Nguy&n Ngoc Thién di khuyén khich tai thuc hién cudn sich nay.
- Xin cim on Nhac si Ly Huynh Long, Studio Nguy&n A, cic ban Hitu Loc — Thanh Ly &3 gidp
t61 trong qué tinh thye hién. ‘
- Va cudi ciing xin cdm on dic biét d&€n Cong Ty First News (Cong Ty Vin Héa Sdng Tao Tri
Viét) va NXB Tré da hét long gidp d3 d€ cudn sdch c6 thé d€n vdi quy doc gid.
Cudn Cdm Nang Guitar diy dd nay 12 mdt c& gdng rit 16n nhdm givp c4c ban nhanh chéng nim

dugc tron ven k¥ thudt Guitar nhung khéng trdnh khéi thi€u sGL. Rét cdm on nhitng ¥ ki€n déng
g6p qua dia chi email: vu_music2000@yahoo.com.
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PHAN 1: CAN BAN
CAN BAN VE GUITAR

1.Cdc b$ phén dan guitar

5&*— Khéa lén diy —— 8

Pickup (bién ddi 4m)

Cin nhiin

N Zm——— i .
Thing Niit didu chinh 4m
Cong hudng : thanh

diy s6 3.
diy s6 2
diy s6 1




PHAN 1: CAN BAN

2. Céch cAm phim va tu thé b&m trén cin din g Lot

a. Ngén md:

b. Ngén ém:

c. Tay phim:




PHAN 1: CAN BAN

© Nhitg tu thé trén chi dé tham khdo, ban c6 thé tu chon cho minh tu thé thich hgp.
3. Qui uéc: =

TAY TRAI: TAY PHAI:

Ngén trd: 1 Ngon tré: @
Ngén gitta: 2 Ngbon giifa: @
Ngén deo nhin: 3 Ngén deo nhin: €))
Ngén at: 4 Ngon 1t: @
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PHAN 2: NHAC LY CAN BAN

1. 661 THIEY

Am nﬁac 12 nhimg &n tugng vé cudc sdng, nhing tu tudng va tinh cdm duge thé hién bing 4m thanh.
Cac phuong tién trinh bay vé dién cdm 4m nhac dugc goi 1 cic nhan t§ 4m nhac.

Tho vin ding dén ngdn tir, hoi hoa ding miu sic, 4m nhac ding 4m thanh. Am thanh trong 4m nhac
phai bao gbm cic dieu kién sau : :

* Cao d6 : Am thanh c6 thé thay d4i t& thip dén cao

* Cudng d¢ : 13 dd manh nhe cta 4m thanh khi phat ra.

* Trudng ¢ : 13 d¢ dai ngdn cia 4m thanh khi phét ra.

* Am sic : nhimg am thanh d3 hoi tu 3 yéu t& trén sé c6 khac biét vé 4m sic
" Vidy : ti€ng dan piano va tiéng din guitar.

2. TEN NOTE NHAC

Hé théng ghi 4m thanh bing nhdng ky hiéu d%c biét, nhitng note nhac dugc hinh thanh trong qua
trinh lich s{. Note nhac 13 1 hinh tron rong ho¥c d¥c rujt. Trong 4m nhac, ngudi ta dung 7 4m thanh
" ¢6 tén va thi ty nhy sau :

Do Re Mi Fa Sol La Si

P& ky hidu cic trudng dp khac nhau ctia 4m thanh, ngudi ta thém vao cic note hinh trdn nhimg vach
g thin_g diing (goi 14 dudi), nhig vach ngang gop nhimg trudng dj nhé thanh nhém.

3. KHUONG NHAC

. Gom5 hang va 4 khe n¥m song song, cich déu nhau.

g N
L

n" khe
3

s |
T

‘} 1

- Ngodi ra cdn ¢6 nhitng note nhac cao hon hay th&p hon trong khudng nhac chinh nén ngudi ta st
. dung thém nhing dong ké phu.

—

}khuéng nhac chinh

1



PHAN 2: NHAC LY CAN BAN

4. KHOA xnuﬁnc NHAC

Khéa nhac la ky hiéu xac dinh tén note nhac ghi trén khudng nhac. Khéa nhac ghi & ddu méi khuéng
" nhac.

C6°2 loai khéa thudng ding : khéa Sol va khéa Fa.

* Khda Sol
Bt ct note nhac nao n¥m trén hang 2 ctia khuéng nhac déu cé tén la note Sol.

' E hang 2
!" note sol

Al

* Khoa Fa
Bét ctt note nhac nao ndm trén hang 4 ctia khudng nhac déu c6 tén 14 note Fa.
9 <) *— hang 4

- .

5. B DAI NOTE NHAC

AR R I

twon  tring den mécdon mécdéi mée 3 méc 4

- Cé 7 loai hinh note dé chi trudng dd cia note nhac.
- Gia tri note nhac -
_ 2

2J
Z-P
J_2)

Khi nhiéu note méc don ding canh nhau, nguoi ta néi ching lai biing gach ngang

e ____ CQ _ _ O
il

12



PHAN 2: NHAC LY CAN BAN

6. CUNG VA NUA CUNG
- Trong 7 note, céc khodng cich cao 49 dugc &n dinh nhu sau :

Do Re Mi Fa Sol La Si Do

A
)
¥
%} - P
A 3 b T “"“1/20 1¢  1ic 1c 1/2¢

* Mbi cung c6 thé chia lam 2 nda cung.

* Mi cung c6 thé chia lam 10 phiin nhé. M5i ph‘an d6 goi 1a Comma. Comma li cao d¢ nhd nhit ma
tai nghe c6 th€ phan biét.

* Nifa cung Diatonic : 13 nda cung tao nén gitia 2 bac k3 nhau cda hang 4m.
Vi du: :

¥
+

L

- )

* Nda cung Chromatic : la nda cung tao nén giita 2 bc cd bdn véi sy ning cao hay ha th&p clia né.
© Vidy o

Ef

jhh:’

7. NP PHACH

7.1. Nhjp :

~ = Mgt bai nhac duoc chia ra nhiéu khodng cach c6 trudng 46 bing nhau goi I3 nhip. Nhip dugc gii
~ han bing 2 vach nhip.

- Khoang cach giita 2 vach nhip goi 13 6 nhjp hay trudng canh.

. - Khi két thic 1 doan nhac, thay d6i khéa nhac, thay di nhip, ngudi ta diing 2 vach nhip , goi 1a vach kép.

'7.2. Phach :
- Phéch 1a don vj thai gian tinh dugc trong méi 6 nhip.

ST



PHAN 2: NHAC LY CAN BAN

8. 50 cHi Nup

- Dugc biéu thj dudi dang phén s&, dugc ghi & diu bai ( sau khoa ), va chi ghi 1 Bn.
. - Thudng thudng, ngudi ta sit dung 2/2, 2/4, 3/4, 4/4, 3/8, 6/8. Trong db :
* S8 chi nhjp c6 don vi phach 13 note tring : 2/2 ( Nhip hai : hai )
* $6 chi nhip c6 don vj phach 13 note den : 2/4, 3/4, 4/  Nhip hai : bén, ...
* $6 chi nhip c6 don vj phéch 13 note don : 3/8, 6/8, ... ( Nhijp ba : tam, ... )

- Y nghia .
* Tl s§ :chisf lugng phach trong méi 6 nhip.
* Miu s6: chi tinh chét cda phéch.

9. DAU HOA

- Viéc ning cao hay ha thép nhiing bic co bin dugc éol 13 sy héa. ‘
- Cb 5 loai du hoa khéc nhau :ddu thing, thing kép, dfu glang, giang kép, va ddu hoan.

- Cach viét:
* D4u thing :
* D4u thing kép : o ‘hoijc X
* D4u giang
* D4u giang kép : b
* D4u hoan : i

- Cac ddu héa dt ben khéa dugc goi la ddu hoa theo khéa, con khi dt canh note 1a d4u héa bét thudng.
* Cac d4u héa theo khéa c6 higu lyc trong sudt tic phdm &m nhac, d6i véi tat cd cic quing tam.
* Cac ddu hoa bat thudng chi c6 higu lyc trong 1 6 nhip va chi d&i vdi 4m thanh ding sau né.

10. DAU LANG
. Ling 13 sy ngimg vang. P9 dai clia ddu lang cting do nhu d9 dai cda 4m thanh.
* D4u Ling = note tron :

* D4u ling = note tring :

* Diu ling = note den

* D4u ljng = note méc don
* D4u ling = note méc d6i
* Déu ling = note méc 3

* D4u ling = note méc 4

m Tl um

- pé ting thém d¢ dai cia cac dSu 1ing, ngudi ta thém vaoe cic dfu chdm (D&u chSm cb dO dai bing
1/2 ky higu ditng trudc né).

14



PRAN 2: NHAC LY CAN BAN |

11. AM GiAl o

" _7 &m thanh lién tiép nhau theo thit ty : Do, Re, Mi, Fa, Sol, La, Si thanh 1 &m giai néu ta thém vao
d6 1 Am thanh thit 8. Am thanh thir 8 nay chi Iip lai tén cia 4m thanh thd 1, nhung né cao hon 1
quang 8.

Do Re Mi Fa Sol La Si Do
I || I v \'i Vi viI Vil

* Amn giai trudng : 1 Am giai dugc goi 13 4m giai trudng sé c6 cac khodng cach cao d¢ nhu sau
Vi dy: Am giai P8 trudng:
Do Re Mi Fa Sl L si. Do
lcung -1lcung -1/2cung -1 cung ﬁ-lcung -lcung -1/2 cung
* Am giai thi : sé c6 cic khodng cich cao dp nhusau:
Vi dy: Am giai La thi:

La Si Do Re Mi Fa Sol La
1 cung -1/2cung -lcung ~lcung -1/2cung -lcung -1 cung

12. QuUANG

- Sy két hgp dong thdi hojc ndi tiép nhau cta 2 4m thanh goi la quéiing ngon ngon
- C4c 4m thanh ciia quang phat ra ndi ti€p nhau tao thanh quang giai digu ?

- C4c Am thanh cda quing phét ra cing lGc tao thanh quang hoa thanh b=
- Am duéi chia quiing goi la &m géc L o
- Am trén cda quang goi 1a m ngon. . '

- Gifta cic bic co bdn clia hing 4m (trong pham vi quing tdm) hinh thanh

nhing quang sau diy :

* Quing 1 dong = 0 cung
* Quang 2 thi = 1/2 cung
* Quing 2 trudng = 1 cung
* Quing 3 thi = 1+ 1/2 cung
*Quing 3trudng = 2 cung
* Quang 4 ding = 2 + 1/2 cung
* Quang 4 ting = 3 cung
* Quang 5 gidam = 3 cung
* Quang 5 ding = 3+ 1/2 cung

© * Quang 6 thi = 4 cung

. *Quing 6trudng = 4 + 1/2 cung
* Quang 7 tha = 5 cung

- *Quang 7 trubng = 5+ 1/2 cung
* Quing 8 ding = 6 cung

15



PHAN-2: NHAC LY-CAN BAN

13. HGP AM

- Sy két hgp cang mot lac 3am thanh (ho¥c nhidu han) sép x€p theo quang 3 go: 12 hgp 4m.
- HQp 4m gbm 3 &m thanh sip xép theo quéing 3 go: 13 hgp 4m 3.

- Hgp 4m c4u tao tr &m dudi len.

- C6 4 dang hgp 4m 3 dugc cfu tao tit nhilng quang 3 trudng va quang 3 thit.
* Hop 4m 3 trudng: gdm 1 quing 3 trudng va 1 quing 3 thd, gida 2 4m ngodi cing 1a 1
quing 5 ding. ' o _
* Hop 4m 3 thir: gdm 1 quing 3 thit va 1 quing 3 trudng, gilta 2 &m ngoai cing 13 1 quing 5 dang.
* Hop 4m 3 ting: g6m 2 quang 3 trudng, gita 2 4m ngodi cuing 1 1 quing 5 ting.
* Hop 4m 3 gidm: gom 2 quing 3 thy, gitta 2 4m ngodi cing 13 1 quing 5 gidm.

14. XAC DINH GIQNG

- Nhitng d4u hiéu co ban d¢ xac dinh digu thirc va giong cla giai di¢u 1 nhing d4u héa theo khéa
va du héa bit thudng, c&u tric ban than giai diéu, 4m chi cda né. C6 thé phan dosn 4m chi cin
¢t vio am két thac giai diéu nhung khong phdi bao gid ciing nhu viy. Khong it trudng hgp 4m két
thic lai khéng phai 13 1 bac nhu thudng thiy trong cic ca khic din gian. Am mé dﬁu giai digu
cing viy, khéng phdi bao gid ciing 13 bic 1.

15. CACH BQC BAI GUITAR

56 ngan bdm trén cdn dan

“Tén ky thuat 4p dung—> gt

<oy 1
Foemy—5 —A 7! S
W

ngen: 1 1 1 -3 1 3

M Ky hiéu cho phim ddnh xubng
v Ky hiéu cho phim dénh &n

16
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PHAN 3: KV THUAT S0LO

1. BAl TAP NGON -KHG1 DONG (Warming-up)
* Céng dung:

bé c6 thé choi t6t guitar, ban cin ¢6 sy khéo 1é0 & cac ngdn tay, t6c o, su déo dai,... Pieu nay phu thuge
vao thdi gian luyén tap, dic biét doi héi su kién tri. Nhimg bai tip ngén dudi déy seé gitp cac ban dat dugc
nhiing muc dich trén.

. * Cdch thuc hién:
- Bai tip dugc thyc hién trong vong 10 phit trudc khi bit ddu choi guitar.

- Ban d4u, ban nén thuc hién bai tip niy & téc d6 chim. Can chd trong syt chinh xac khi bAm trén
can dan, tiéng dan phai rd rang. Vi chi khi khéng vap tay phim hay tay b4m thi lic d6 méi ting téc
do lén.

1.1
MV IOV n o
T P S SRR MM S N |
- 4 n A 4 1 = Vv 7
K 1 A a4 | &z _J 9
= PV - ST T L RN A
B 4 o a ., U & J 7
LT g
ngon:i 2 3 4 1.2 3 4 ...

+ Bai tip 1.1 gidp ban " hiéu " cAn dan rt nhanh, ting kha ning lim quen véi din méi.

+ Thuc hi¢n bai tdp 1.1 kha don gidn. Ban chi cin danh 4 note k€ nhau trén cang 1 ddy: bit diu td
ngin thir 1 dén ngin thi 4 cda diy s6 6 (day Mi - E), rdi tiép tuc § ddy s6 5, 4, ...

*Luuy:

- Diém déng chd § & bai tip 1.1 chinh la tay cim phim ctia ban, tay phim phai chai 1 xudng 1 1én, va
¢t tudn ty nhu the.

1.2 {v6i cdc ngbn 2-1)

Myv vy my Mny N v
s B 1 Ls T, |
TL'21] 2.“‘|
- . — ar———
N & 1 [
& o " -
-oAgén:2 4 2 1

* + Bai tip 1.2 ting sy lién két gita ngén trd vi ngdn gilta chia tay ban (ngén 1 va ngén 2), dong thai tao
sy doc lap gitia 2 ngon nay di véi ngén 3 va ngon 4. '

+ Ban ¢6 thé thyc hién bai tip 1.2 diy d4 hon biing cach thay déi ngén 2 va ngén 1 thanh :
a.3-1

19



PHAN 3: KV THUAT SOLO

Vi dy : bai tap 1.2 véi ngén 4, 2 (ngon Gt va ngon gidia)

4o
1 5 4 a
T .
-‘ 1“‘“
WL

id 0
B -

1.3 (3 note - trén - 1 d4y) véi ngén 1, 2, 4
NMvovnaovniovavAovnavn

g

ny
i &
nd hod

n
o
b

o

2 4
L e i

L3 ri L
o o

b o
A
a4 o
:Io‘,_.u-ru
L)

.4

ngém1 2 4 1 2 4 ...

+Bai tép 1.3 la bai tip quan trong vi 1 né ing dyng nhiéu trong cic ciu guitar solo, tuy ¢6 1 s6 bién
d6i nhung rit nhé va hiu nhu khong dang ké.

+Thyc hién bai tip 1.3 khé hon 1.1 va 1.2 vi s§ note trén 1 diy ban chei I3 3 note ( 1a 58 1&). Do do,
& diy 6 tay phim cdia ban 13 (xudng, 1én, xudng), dén day s6 5 thi phai danh (1&n, xudng, 1én). Cac
ngén 1, 2, 4 ctia tay trai (1A tay 6m cln dan khi tay cim phim ctia ban 13 tay phai) [in lugt bim vao
ngin 3, 4, 6 cta day 6. Tuong ty nhu vy, ban d4nh & ngén 3, 4, 6 cta day 5, r6i day 4, day 3, ...

+Bai tap 1.3 ¢6 cai bién nhu sau :

AMVAVAVAVAVAVAVAOVY MV
ETS"'ga,{q
U'T!Jn‘q
A g J Y A
UV T J

- - £—ag—3
ngni4 2 1 4 2 1 ...

Fad 4 n
~ nd =}

- Thay vi danh cic ngiin 3, 4, 6, by gid ban d3o thi ty cda chdng : 6, 4, 3.
- Thay vi danh tit ddy 6 dén day 1, ban danh tit day 1 dén day 6.
+Tuong ty nhtt trén, ban ¢6 2 bai tp cho cic ngdn 1, 3, 4 (méi bai tap déu danh dd 6 day):

AvAaovnhovaAavoaovaoaOvniivny
n
r—
o

b N
A £ o v v
A - .

[
P L

s B -~ -]
o M

—B- 3—5—6

¥l
v
4 13 4 .
AvnNnvovninvnovaAavnvny
n

d

o PR .
v.y v -~ c
. K U J

&£
o
[< ]

&
th
o
g
[ -]

=
[=]
[=]
=
-
)
—
re
w
—
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PHAN 3: K¥ THUAT soLo

2. BAI TAP TACH NGON

2.1 ) :
I'I'VI'IVI"IVT"IVF"IVF'IVI‘IVI‘I:/‘I:I‘\'/‘
o a 4n 4n @ UV Tm
X 5'795‘#9

AT

ngén:i 2 4 1 2 4 12 4 ...

- Bai tip nay gip cAc ngén clia ban tich ra d€ c6 thé choi duge nhiing quing xa trén cin din. Trén
TAB st dung ngén 1, 2, 4. Ban c6 thé thay b¥ing cic ngén 1, 3, 4 (tic 13 ding ngén 3 thay cho ngén
2). Tuy nhién, sit dyng cach sau sé khé hon cach dau.
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3. VIBRATO (rung dsy)
* Cong dung:

Vibrato 13 k§ thuat dung dé ting do lugn, d¢ xoéy ctia tiéng (ﬁl’;, kéo dai tiéng dan.
* * Cdch thyc hign: |

21 :



PHAN 3: KY THUAT SOLO

- Vibrato phy thudc 2 y€u t6 : bién do rung va toc dé rung day.
- Ky higu: " (c6 khi ghi tit 13 vib)
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- Diing Iyc cta cd tay (khong phai lyc ngén tay) d€ di chuyén day dan lén va xudng theo 1 bién db
nhé. Co thé ding thém 1 ngén kep véi ngon ding ky thuat vib d€ tao hiéu qué tét hon.

- Vi du : Gid st ban cin Vibrato v6i ngén 3, day s§ 3, ngin tha 7. Ban c6 thé dit thém ngén 2 1én day
s8 3, ngin 6 r8i mdi thyc hién ky thujt nay.
*Luuy:
" - C6 nhidu loai Vibrato :

+ Vibrato véi bién d§ nhd, téc d¢ chim (small - slow Vib)
+ Vibrato véi bién dé nhd, t6¢c d6 nhanh (small - fast Vib)
+ Vibrato véi bién do 16n, toc d6 cham (wide - slow Vib)
+ Vibrato véi bién dé 16n, t6c dé nhanh (wide - fast Vib)

- Ban nén thyc hanh Vibrato véi cac téc d6 vi bién do khic nhau. Chi y 1ng nghe 4m thanh phat ra
dé phan bi¢t ching va (g dung khi thich hgp.

4. BEND {déy ddy, nhéo day) p

k3
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ngon: 3 1 3
> Ca’cb tbt,rchxe‘n.

- Dﬁt ngon 3 vio’ ﬁg{m Z cha dﬁy 56 3 ngén 2 vio nglin 6 clia diy s6 3 (luc nay ngén 2 cb chue ning
- ting luc,thém cho ngén 3 dé dﬁy diy s6 3 len). Trong phin TAB clia vi dy trén, "Full" c¢6 nghia la 1
" cung (tren dan Buitar, 1 cung ttmng dwong v6i khodng cich 2 ngin phim).

- Sau dé tay phim dénh vio dﬁy 56 3, tay 6im cin dan ddy day s6 3 1én cho d&n khi 4m thanh phat ra
tuong duqng note M.l (E),;hi ,glﬂng lai- (dﬁy dﬁy tt D --> E)
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PHAN 3: K¥ THUAT SOLO:

* L yi:
“Thudng thi ngudi ta ding ky thuit Bgnd tit ndia cung, mot cung hay mot cung rudi.
Ky hiéu cich | Ky hiéu cdch 2 Ghi chi
@l 7.7(9) Bend 1 cung
7122’ 7.7(8) Bend nifa cung
17/} 7.7(10) Bend 1 cung rudi

- Thung thi ngudi ta Bend véi day 1, day 2 hay day 3. Tuy nhién, néu gap truong hop phai Bend day
4, 5, hay 6 thi ban ciing dung 2 ngén s&p k& nhau nhung khong ddy day 1én ma lai kéo day di xuéng
nhut hinh sau: '

" - C6 ngudi quan niém riing ding 1 ngén tay Bend dy thi ng6én sé manh hon, nhung thét sy nhu vay
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PHAN 3: KV THUAT SOLO

sé rSt kho ddy day vi thudng di kém sau dong téc ddy day (Bend) 1a d¢ng tac rung day (Vibrato). Néu

ban chi ding 1 ngén tay d€ ddy day thi c6 1€ s& khong di sitc dé khi ddy day xong lai phai giit nguyén

vi tri 8y ma tiép tuc rung day (d4c biét 1a trong trudng hop ban phai ddy day 1én dén 1 cung ni hay
- thdm chi 13 2 cung).

- Ct’ing cd khi ngudi ta Bend day truéc : -
42

N

‘C"l

- (3 vi dy trén : diu tign ban ddy déy.s6 5 sau d6 tay phim dénh vio diy nay, k&€ dén 13 ky thuat bend
nhu binh thudng. Cuﬁ': cung, ban 61 ky thudt Vibrato & cu6i ciu.

" 5. STACCATO (ngdt tising)
* Cong dung: ‘

.- Trai ngugc voi ki thuat Vibrato dﬁng d€ kéo dai va ting d¢ xody clia ti€ng dan thi ky thuit Staccato
ding dé ng4t 4m thanh, 1am cho tiéng dan gon gang.

o Cdch tbp’cluﬁn

- C6 2 ciich d€ thyc hién : hodc ban néi ngén tay dang b&m trén diy din ra vita dd d€ tiéng dan bj
ngit ngang, holc tay phlm clia ban dung phim chan day dan sau khi vita danh day dé xong
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PHAN 3: K¥ THUAT SOLO

6. TREMOLO
¥ Cdch thyc hi¢n:

- Ky thudt Tremolo la ding tay phim d4nh lién tyc vio diy din, mét phim xuéng va 1 phim lén.
Thudng thi tay phim bt du la phim xudng.

*Luuy:

- b€ dat hiéu qua cao, tay phim ctia ban nén nim & 1 goc hoi xéo so v6i diy dan. Tay phim khéng
danh 1én xuéng ma dénh xoay vong.
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- Note Tremolo sé& c6 thém ky hiédu ( %) & trong TAB.
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PHAN 3: KV THUAT SOLO

- Trong khi trinh bay ky thuat Tremolo, chiing t6i da gidi thiéu cac ban ky thu4t danh phim xoay vong,
phim sé di hoi xéo vao diy dan, ting téc d6 cda tay phim. Do d6, ban c6 thé danh dan nhanh hon
(di nhién v6i didu kién 1a t6c do tay bdm trén cin dan ciing phai nhanh tuong dng).

7. SLIDE (vuédt diy)

* Co‘hg dung:

- Ky thuét Slide ding nhi2u trong cic ciu guitar solo.

* Cdch thuc hién:

- Trong k¢ thuéit Slide luéﬁ ¢6 2 note : note d4u va note cudi. Déu tién, ban danh note nhac diu, sau

d6 ngén tay dang bim vu6t trén sgl d&y dan den vi tn note thtt 2, trong khi vudt thi ngon tay vin
bam vao diy dé. s :

- Khi note déu tién c6 cao d thap hon note thu 2, ta goi la "slide up". Khi note nhac dau c6 cao d%
~ cao hon note nhac thi 2, ta goi 14 "slide down". ~ ‘ -

%
7.1 : B
A N N i
I 7
[J) =
nl i [
h" fisl'ﬂ EHIT e J
A [~ ] o [™ g )
1
.hgén: 1 1 A 111
"~ Ky higu : sl slide up
& slide down
* Lun y:

- Pic biét, sé co lic trong phin TAB ctia 1 bai guitar, & phin c6 sit dung slide ma ban chi thay c¢6 1
note (nghia I3 thigu note diu hodc note cudi), thi ban c6 thé tyt chon note bi thidu. Thudng ngudi ta
chon note bj thiéu cach note da cho tir nita cung cho dén 2 cung (tic 13 tir 1 ngin cho dén 4 ngin
s0 vii note da cho).

7.2

(Hinh trén lg vi du cho Slide thiéu note ddu)
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PHAN 3: KY THUAT SOLO

8. PALM MUTING (ky thust bjt diy}

* Cdch thie hién:

- Ky thujt Palm Muting dugc thyc hién b¥ng cach diing ban tay cAm phim (cu thé hon, ta thudng
ding canh ban tay) bit diy. Canh bin tay chin nhe 1én diy nhu sau :

- C3n chi ¥: néu bit tay chit qui thi ddy dan sé khong kéu khi ta dinh vio diy d6. Néu bit nhe qua
thi 4m thanh phat ra vdn binh thudng, khéng nhu mong muén. Ky thuit niy phy thugc vao "cdm
giac" cda ban rdt nhigu. Ban nén bit diy bing canh ban tay & nhing géc d6 khic nhau va danh dan
thit. Chii ¥ Iing nghe 4m thanh phat ra. Néu 4m thanh gin giéng nhu tiéng din bau thi ban di tip
‘ding kv thuat nay.

8.1
P.M
‘ 'mn N nn '
- full»
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- - Ky higu: P.M

+Bé‘1i- tap 8.1 rét phifc tap. Ban stt dung cac k¢ thué,it Slide, Bend, Vibrato trong khi canh bin tay cim
* phim phai bjt day dan d€ c6 ky thuit Palm Muting. Néu ban danh chinh xac, 4m thanh phét ra sé
gifng tiéng dan bau. '
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PHAN 3: KV THUAT SOLO

+Bai tap 8.1 chiing t6i khong ké nhac, khéng xc dinh trudng d¢ gitia cic note vi day 13 dang cau "

feeling ". Ban c¢6 thé nhin TAB d€ danh chinh xic cao dd note, ddnh ding ky thu4t, con nhijp cta
note thi tay theo ngiu hing ciia ban.

* Luu y: Mt trong nhiing ap dyng quan trong nhat clia ky thust Palm Muting 13 dung d€ dém hop
am trong cac thé loai nhac Rock.
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- Khi diing Palm Muting d€ dém hgp Am trong nhac Rock thi tay phim phai ép that chijt vao d&y din
dé tiéng dan phat ra n¥ng hon.
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PHAN 3: K¥ THUAT SOLO

9. SLAP .

* Ky thuit Slap thudng ding
cho dan bass, khéng phd bién
nhitu trén guitar.

* Ca'cb'tbqtc hi¢n:

- Ky thudt Slap dugc thuc hién
b¥ng cich vé canh ngén tay
cii clia tay cim phim vao day
dan. Phim dan lic nay duge
gidu vao trong 16ng ban tay
hogc ding cic ngén con lai
git 14y phim.

- Ky hiéu : slap (viét trén note
dugc slap)

9.1

BmEm G EmBm Em G__ Em BmEm G Em
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WML
* @ 5 8 658~
-* Luy ¥

.. - Vi khodng céch gitta cic ddy dan 13 kha nhé nén khi Slap doi héi ban phai thyc hién th4t chinh x4c.
Ngoai trix diy din sé Slap, cic dy con lai ban nén ding tay b&m trén cin dan dé bit diy (chi bm
trén-diy sé dugc Slap, cic diy con lai ngén tay chi @€ nhe I&n trén diy, khong b&m vio cin din, lam

. cho déy bj " cam tiéng " khong kéu dugc). Trong trudng hgp tay phim ban Slap khong chinh XAc, va

' vio nhimg diy gin d6 thi su bit ddy & tay bdm sé phat huy tﬁc dung khong phét ra nhiing am thanh
ngoiu § mu6n
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PHAN 3: KY THUAT SOLO

10. HALMER - ON, PULL - OFF

* Halmer - on va Pull - off 1a 2 ky thujt riéng biét, nhung vi ching thudng dugc két hgp cing nhau
* nén chdng toi sé trinh bay trong cing mdt myc. ' '

* Gdng dung:

- Khi ban danh phim dan vio day dan, du danh nhe di nita thi vin c6 4m thanh cta tiéng phim khi
cham vio déy dan. Puong nhién la &m thanh nay rit nhd so'véi 4m thanh cia diy dan phat ra. Ky
thut Halmer - on va Pull - off kh¥c phuc nhuge diém nay, tiéng dan phat ra sé rit "ngot" va "mudt"
- cdm gisc ma ban khong thé c6 khi sif dung phim.

- T4t nhién 1a khong plﬁi ciu nhac nao ciing cb thé st dung qumer - on va Pull - off. Ho3c I do bat
nhac quy dinh stt dung Halmet - on, Pull - off, hoic 13 do kinh'nghi¢m mé ban théy ring st dung 2
ki thuat nay vao cau nhac nao dé thi s ¢6 higu qua tothen. :

- €ich thuc hié‘n:

+Ban dung ngdn tay " g6 " vao ¢an dan. Luu ¢ 13 " g6 ¥, khong phdi " bdm ", ¢6 nghia la ngén tay ban

.+ cham manh vio 1 vj tri nao d6 trén ¢in dan lam diy dan phét ra 4m thanh khong phdi dung tay
phim danh vao day dan. '

+Ngén tay chuén bj :
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PHAN 3: KY THUAT SOLO

+ G6 vao day sd 3. ngin 86 7 :

Pull-off:

+Ngugc lai véi Halmer - on (danh ngdn tay vio diy dan, note dugc danh phat ra 4m thanh), thi Pull
- off ban kéo ngoén tay ra khéi ddy dan va 4m thanh phét ra s& tiy thudc vao vi tri nhiing ngén tay
con lai.
Vi dy : Ngén 1 (ngén trd) bam vio ngiin 5, day 3 (hic 13 note Do) -> ban diing ngén 3 (ngén deo
_ nhéin) dinh vao ngin 7, diy 3 ldm phat ra note Re. d6 13 ky thudt Halmer - on.
. +Sau dé, ban kéo ngén 3 ra khaéi day 3 (" kéo " nghia la ban ding ngén 3 khay nhe vao day 3 truse
khi nh4 ngén 3 ra khoi diy). Néu ngén 1 ban vin con bam tai ngin 5, diy 3 thi 4m thanh phat ra
. sé chinh 1a note Do. Diy 13 ky thuét Pull - off.
* Luu y: '
- Khi Pull - off titc 12 ban dung 1 trong cic ngon tay cta tay bim khay nhe vao day trudc khi bé ngén
tay nay ra khéi day.
- Pull - off hau nhu la thuc hién ngugc lai v6i Halmer - on. Tuy nhién luu ¥ 13 dung Halmer - on, Pull
- off c6 nghia I3 nhiing liic 4y, tay phim cla ban sé dugc " tha 16ng",va tay bam thi ngugc lai lam viéce
t6i da.

10.1
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- O bai tap ndy, trong phan TAB c6 ghi phin nhip nén hoi khé theo d6i. Nhung day 1 loai TAB day dd
nhit va phd bién nhat cho guitar.

11. HARMONICS L .
* Cong dung:

- Poi khi ban bim vio mét note trén cin dan nhung lai mudn phat ra &m thanh khac véi note &y. Lic
Ay ban stt dung k¢ thuat Harmonics. Note ban bim goi 1a note original (note nguyén thiy). Note phat
ra &m thanh la 1 note effect (note tao hiéu qud la)

- Harmonics ¢6 thé tao ra note méi cao hon note nguyén thiy 1 quing 8 (octave), 1 dua’mg 3, 1 quang
5. Harmeonics ciing ¢6 thé tao ra tiéng chudng (Bell)

* Cdch thuc hién:

- C6 nhiéu cach d€ thyc hign Harmonics. P4u tién mai ban lam quen véi ky thujt tao tiéng chuong
4Bel])




PHAN 3: KV THUAT SOLO

- Dt ng6n tay nhe nhang Ién trén diy dan (khdng bAm). Ngén tay khéng nim giita 2 ngin phim (song
song ngin phim) mi nim ngay frén ngdn phim. Ngén tay néu dit qua manh lén day thi diy sé
khong kéu. Néu dit ngén tay qua nhe thi 4m thanh c6 thé bj re. Ban cin thyc hién ky thujt nay
trong nhiéu fan vi day 13 ky thuit khé.

- Mt cu héi djt ra: C6 phii d€ ngon tay 1én BAT KY NGAN PHIM nao, chi cin cham nhe 1én day 13
¢6 thé thyc hién Bell Harmonics ? Cu tr 18 13 KHONG. C6 mot SG DO cic note c6 thé thyc hién
Bell Harmonics trén cin dan. Va d6i khi 4m thanh phat ra khéng ¢é quan hg véi note nguyén thiy
theo mét qui luit nio hét. '

1 2 3 4 5 8 7 8 9 10 1 1z 13 14 15 18 17 18 19 20 21 22

- Vi ky thuft Bell Harmonics sit dung déy budng (Tay ban chi cham nhe 1&n déy tai mjt vj tri nao dé
trong sa dd trén. Sau khi tay phim dénh vio diy dan thi ngén tay clia tay bdm ciing tha ra khéi cin
dan) nén khi cin Vibrato 1 note Bell Harmonics ban khong thé diing kj thust Vibrato & phin trudc.

- Thyc hign Vibrato (rung déy) 1 note Bell Harmonics biing cch : Sau khi th tay b&m (gia st 14 tay
tréi), ban dua tay bim dén déu cin dan rbi diing ngén tay nhén- nhi lién tyc vio diy dang c6 note
Bell Harmonics. Cach nay chi ding dugc véi nhitng dan guitar khong c6 khéa day & dau cin dan.

Hinh: ding tay

| nhin-nhiddiy &
diu cin dan d€ thyc
hién Vibrato cic
note Bell
Harmonics.
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PHAN 3: K¥ THUAT SOLO

N

* Luu y: néu bién d6 rung qua 16n hojc tay ban nhén- nha diy khong deu thi c6 thé lam day bj tudt
xuéng, lac diy dan.

- Ky hiéu: K¢ hiéu chung cho tit ¢ cic loai Harmonics la:
- " harm " trén note dugc Harmonics ‘

- Hoc ¢6 thém hinh vién kim cuong bao quanh s6 nglin: <&

- Ciing ¢6 mét ky thuit khac c6 thé tao ra Bell Harmonics. Cach nay kho hon. Pau tién ban ding ngén
‘c4i va ngon gidta (ngdn 2) clia tay cAm phim (gid st I3 tay phai) d€ giit phim. Sau d6 d3t nhe ngén
trd (ngén 1) ctia tay phim 1én trén déy tai note cin 14y Bell Harmonics.

Chii thich hinh: ngén tay chi
cham nhe 1én diy, khong cham
dén ngin phim.

35



PHAN 3: KY THUAT SOLO

- Sau d6 ban khdy phim
vao diy bing ngoén cdi va
ngon gia (ngon 2) va
nhanh ¢héng cho ngén
trd (ngon 1) rdi khéi day
‘dan.

* Fret Harmonics:

- Ky thuit nay dugc hidu rat
gon nhu tén cia né: ban
danh 1 note bat ky, sau do
dang dau ngon tay cla
tay cAm phim cham nhe
vao diy vita danh. Vi tr
cham cach note 12 ngan.
Ngon tay cham nhe lén Hinh: ngini tay chi cham nhe 1én day, khéng cham dén ngin phim.
day ngay trén ngan phim
(kh(mg phai & gita 2 ngin
phim) va khéng dé ngin
tay cham vao ngan phim.

- Sit dung ky thuit nay co

nghia 12 ban choi note
nguyén thdy truge, lién
sau dd6 tao ra note
-Harmonics cao hon note
nguyén thiy 1 octave
{quiang 8}

* Bell - Chord :

- Tay bam (gid sit 1a tay trai)
gitt mot hyp dm. Tay phim
(gid sir 13 tay phai) go lén
can dan lai nhimg vi ti  Hink: Ngén tay g6 manh 1en déy va cham ludn vao mgan phim
cach hgp dm dang bam 12 '
ngdn. Vj tri go la ngay trén
ngan phim.

~ - Piém khac biét so véi ky
thuat 12 - Fret Harmonics
I3 ngén tay cha tay phim
g0 manh lén diy va cham
luén vio ngan phim.
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PHAN 3: KY THUAT SOLO

* Picking Harmonics :

- Pay la cach Harmonics da dang nhat. Cé thé tao ra nhidu quing so véi chi mjt quang 8 nhu ky
thudt truge,

- Thage hién:

+ Tay phim danh xuéng (™), sau khi phim cham vio diy dan ban ép canh ngén tay cdi ctia tay phim
cham nhe vao day dan dé€ cé note Harmonics. Phai thuc hién that nhanh va dit khoat.

. +Bing cich di chuyén tay phim dé thay d6i vi tri cham day, ban sé tao dugc note Harmonics & cac
quing khac nhau. Nhung phé bign nhat la quang 8,quiang (8 +) 3 va quing (8 +) 5.
-12. TAPPING: (chdm diy)
* Cdﬁg dung:

- Ky thuat Tapping 1a su két hgp gita Harmer - On, Pull - Off vi ky thuat g0 day (ding trong
Harmonics).

_. . Ky thuit Tapping diing tay cAm phim gé vao day. tay bam sit dung Harmer - On, Pull - Off. Luu ¥ I3 -
_ trong khi Harmonics diing ngén tay g lén ngay trén ngin phim thi Tapping phai g6 vio gida 2 ngin
phim. )
- Tapping dung khi ta phai chai nhiing cau guitar “khdng thuén ngoén®, nghia 1a véi mét s6 cau nhac
. trong d6 cdc note cach nhau qua xa va tdc d6 kha cao thi ban ¢6 thé ap dung Tapping.

- Ky hiéu: ( ¢6 2 cach)

i { viét trén note Tapping)
t. 7 ( viét trén note Tapping )
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* Cdch thue hign:

- Dung ngdn tay cla tay cim phim go vao diy dan, vi tri go 14 gida 2 ngin phim. Thudng thi sau kh
g6, ban diing ngén tay 4y khdy nhe vao diy trudc khi nhd ngén tay ra khéi ddy (tuong ty nhu Pull

Off).

12.1

A s
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12.2

—
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ngonn. D41 P4 1D 4141

12.3

—

T O O IO
Lpp L)\’E\l b tpp

.
)

ngon: D4 1 D4 1D 41DaA
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PHAN 3: KV THUAT SOLO

- Trong mét 56_ cdu guitar sit dung Tapping, d6i khi ban phdi thyc hién véi sy hoan d6i hai tay
nhu sau:

Hinh: G6 nd{m tay cda tay cim
phim 1én diy dan, giita 2 ngin
phim

TP o S W . Lk
Tt P Fee i
o a0 5 2
f- ot

ngbn: 3 1 @ 1

Ban cling ¢6 thé thyc hién cau nhac trén b¥ng cach sau

125
é .
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U ——
B SS
| ¢
D D B i
T i
O 0. O . .
_n k-4 L [ F (4 T
_B

!
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PHAN 3: KY THUAT SOLO

Ban cting c6 thé thye hién ky thuit Tapping véi phim bang cach vust doc canh phim l1én trén day dan

13. SWEEP PICKING (quét phim)

* Céng dung:
- Trong nhiing vi du trudc, tay phim cda ban thudng danh 1 phim xuéng ri 1 phim Ién va cit nhu thé.

- Ky thudt Sweep Picking (quét phim) I3 1 cach danh phim dic biét, va khéng phai cau guitar nio ban
clng s dung ky thuit nay. Sweep Picking chi thich hgp khi ban soan trudc cau guitar, khéng thich
hop néu ban danh dan theo ngéiu hung {feeling).

* Cdch thyc hién:
- Sweeping Picking thudng diing véi nhimg cau guitar chi ¢6 tir I - 2 note trén 1 day.

+Déi véi nhing cdu chi ¢6 1 note - trén - 1 - day : néu di tit ddy 6 -> day 1 thi ban ding tay phim
xudng. Néu di ti déy 1 --> day 6 thi ban dang tay phim lén.

+D3i voi nhiing ciu ¢6 2 note - trén - 1 day : ban ding Harmer - On, Pull - Off két hgp véi cach danh
phim da mo td & ciu trén.

+Déi vdl nhmg ¢du c6 3 note - trén - 1 day trén cing 1 day ban vin dung tay phim 1 xuéng - 1 lén,
Néu déi day, ban diing tay phxm 1en néu s6 thit ty day d6 16n hon (Vi du: tit diy 1 --> day 2). Va
diing tay phim xuéng néu sg thd ty day d6 nhé hon (Vi dy: tu day 4 --> day 3).

- Trong tat ¢4 cac trudng hgp trén, tay phim ctia ban giét phim nghiéng mdt géc nhét dinh rdi “quét”
tr day nay sang ddy khac. Sweeping Picking dc biét hi¢u qua véi nhitng cau guitar chi ¢6 1 note -
trén - 1 day.

40



SOLO

AT

P

=

PHAN 3: KY THU

13.1

4.7
T

[v]
m—
1L 3
T

T

4
P ™
TS

.Y
TZ

ngon:

1

13.2

TS

c

10
LK

4.
L1

49
[

]

PP

Fw

13.3

,&vnnn\),l’\-v

slv,

o 44 O74F 44

b

A AR

p.
3

. P

B
Py

477"

P UL PR - UL L

rsl

oo

n

24 47

—

4

1 19

= J

10

10
Y40

L B A
™

3313121

1

3

321 41

ngdn:

i iFT-2PY:
ro— e

o,

44 L=

&

A0 40

o

nnon

134

e

4 4 [V

2

3

1

3123

3.2 1

3

2

ngon:

13.5

oy

vV Vv

Vp op hopoh

10

v

45

FE 40 44 40
Y JE 44

H

[

WL 4L 4E 4 g

T

ngon:

13 2

1321213

41



PHAN IV

KY THUAT DEM




PHAN 4: K THUAT BEM

1. KY HiEV

Ky hiéu Y nghta
' X

- Ding tay b&m { gid st 12 tay trai ) d€ bjt ddy dan khong
cho phét ra 4m thanh cé cao d§ nhu la note nhac (hoacla
khong danh day cé ky hiéunay).

- Cach ghi vdn tdt mét hgp am ( Chord ), tiy thugc vao tén
hop ém;)hl’a trén ky hiéu.
/ vd: Am( c6 nghia la hgp am La tha 7

* Nhiing bai tap dém hgp 4m sau diy chi diing nhimg hgp &m co ban nhit. .Bz,m ¢6 thé tao ra cho
minh mot vong hgp 4m rigng d€ thyc hién bai tip.
2. BAI TAP BEM HOP AM MOC BON

- Hop 4m ding trong bai tip : Am (A minor, La tha)
1 2 3 4

1@ E

2 -— C
Thit ty cic day 3 A 2 cao d¢ tuqng ting khi bim vao vi
' tri cac cham trdn

5@ A

6 ® E

- Cac chdm tron 13 nhitng vi tri b&m trén ciin dan. C4c con s8 bidu thi thit ty cic ngin trén cin dan.
Néu ¢6 chim tron trudc ngén s6 1 thi cham tron d6 biéu thi cho note khong cin bam (chi danh diy
budng) '

- 2.1
A m mn M mn mny v m v mn v
l‘(l"' Jaye J#______f#____ﬁ AV y AV FAV) FAV]
185 4 F A i Z AN AN y AN A
Y - | I | | | I Tk 11 11 |
D) IS " B % L
2.2
- n v awv mn v nwv mnv MV n v nwv
4 7 7 7 A, S A WYY ALY A VY ST |
r rd ra Fd rd AN 4 LAY 4 N7 N7
ST | | 1 ‘kl 1 | . T 1 1
o J .
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PHAN 4
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PHAN 4: K¥ THUAT DEM

4.0EM HOP AM THEO MOT SO DIEU TRONG PHO BIEN
*Cac hgp am trong vi du :

Hgp &m Am (cach 1)

1 2 3 4
& E
—& C
& A
] E
® A
® E
Hgp am Am (cach 2)
5 6 7 8
—& A
— E
—& C
. 4 A
X
X
* Valse :
4.1
A AMe v Bl v
[’ Y
73 A 4 7
i’ =
AN !
® ]
N
4.2

Al SIS = NS

4.3

mony vy m M nvvyv
A [—
J [} T | I
V. ~ i I |
| o Y N ) i P bl |
N T s | i A dd
Y e -~ e -

Hgp am E (cach 1)
1 2 3

4
—&

Hgp &m E {(cach 2)

4 5 6
— o
&
—&
4

m o m Gy o m
Y

45



PHAN 4: K¥ THUAT BEm

Fox
4.4

n v M v EMN v \'4
S S Bt B
y.f 3 F 4 r A y A F 4
10N 4 i 4 ¥ F 4 y 4
ALY
Y 3 L

K.

Tit cach dém guitar cho diéu Fox, ban ¢6 thé nghi ra cach dém cho di¢u Pasodoble, Marche, Polka
hay Reagea.

Slow Rock

45

MMM I AVVYYVYEMNTMMAOVY V

A —] =]

X6 +

NN _-n ‘i L

Ol ' -

; \LJ_ 1% L]
7

Slow Surt

4.6

. ANV vvn ENnv vvn

1" S N P

.. ¥y F ryrrigir y A AW A AY & A i

[ . y A AY AF BN Av 5w i T ¥ F F ¥y r s

AV . T 1 1 1T 11" 1 | I A A I AR B |

D) == =

Bebop

A7

Cm AMO N v Vv EN M v v
R A T N N N
_k" F A A & av A i r AV B A B 8w i

r F y A F 4 y 4

R 1 1 E H

v B [
48
"A A A EMNyY Vv OV
| S N s N N
R .. ¥y F ¥y rry s g .y y A A & B By B e .
o o
v ) [0 | I g =

Ta cach dém guitar cho diéu Bebop, ban ¢6 thé dém cho diéu Cha cha cha hay Disco
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PHAN 4: KV THUAT BEM

Disco
4.9
rn I"L‘\_/ _:I Mo nnv _J:I __Ijl n
A —F] = [ —F =
7} 4 H ¥
@v : = £ )
4.10

ANV v vviayv Ny vao vvny

v = e =] N L B =

Hai miu dém trén diy dung ky thuit bjt ddy (Mute, Palm Muting). Co thé 4ap dyng vdi diéu Soul va
Funk.

Samba

411

A AmD v M v vV EM v M \Y4 \Y

L7 S o Pl 7N e e Pl
n 7 r AW AW 4 F AV r 4 Fy F X y A A i r 4 r 4 y Ay A A
1~ y A A X 4 — A y iy A 4 71—
4 S f {1 — ! f—f—f
v ] | [ — 1
Funk

4,12

LA mvnv AvA v AvA v
£—4 y A A A A rr 7 ——F I
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v - | [N 1 = IO N Y N = B A
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| PHAN 5: PHY LUC

1. HQP AM _

- C6 hon 30 loai hgp 4m, méi loai hgp 4m c6 hon 20 thé bim trén din guitar. Do tinh chét cla tap
sach niy khong phai la tir dién hgp 4m nén ching t6i ciing khdng c6 ¥ dinh liét ke t4t ca nhing hop
4m trong phan phy lyc. Thay vao d6, chéng téi sé trinh bay cic hgp dm dya trén 2 note géc la A va
D. Cac hgp 4m dya trén cac note gdc khéc s& dugc suy ra tit hgp 4m trén note géc A va D.

Hop &m trén S& ngin dich chuyén theo S8 ngin dich chuyén theo

note géc th& bdm trén nate géc A th€ badm note gdc D
A ‘ 0 -5, +7

A#, Bb +1, -1 : 4,48

B +2 , -10 ‘ 3,49

C +3, -9 -2, +10

C# , Db 4, -8 -1, +11

D +5, -7 0

D# , Eb +6 , -6 +l, -11

E ' +7 ., -5 +2, -10

F +8 , -4 +3.,9

F# , Gb +9, -3 +4 ;-8

G +10, -2 +5, =7

G# , Ab +11, -1 | +6 , -6

VD : Gi& st ban cin b&m hgp 4m Gm (G minor), ban c6 thé b&m th& Am rdi dich tay b&m v& phia cin
dan 2 ngin ( -2), hojc djch vé phia thing din 10 ngin ( +10 ). Ban con c6 thé tim ra hgp m Gm

bing cich b&m hgp 4m Dm, sau d6 di chuyén tay b&m v& phia can dan 7 ngin ( -7), hojic di chuyén
v phia thiing d3n 5 ngiin ( +5). Trong ci 4 trudng hgp trén ban déu c6 thé timra 1 vi tr t6t nhit
dé ¢6 thé bim hgp Am Gm. .
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PHAN 5

CAC ngp Am TREN NOTE GOC A
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PHAN 5: PHY LUC
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PHAN 5: PHY LYC
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Am9 .
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PHAN 5: PHY LYC

2. SCALE VA MODE

Sy sdp x€p céc note nhac theo mdt quy thc nio do sé tao nén scale. Vi scale ban sé hinh dung dugc
diic trung (vé mjt giai di¢u) clia ting thé loai nhac. Duéi d4y la so dd cic scale. Note mau @ linote
goc. Céc con s6 chi ra rling ban nén bim note nhac d6 véi ngoén nio 1a t6t nhit.

-0 ' -DH
olo] @
) 6D,
BLUES 1 _@ P e BLUES 2 Do _@
HDHA +O
@ - -@- @

Gia str ban mudn chai scale blues trén note goc a, ban cé thé st dung scale blues 1 tai ngin thét 5 hojic
scale blues 2 tai ngiin thi 11

D@ @ D 2008
. O+ -
HARMONIC KD @ HARMONIC @
MINOR 1 - MINOR 2 _ OH@D
@A - -@
L@ L@
O+QT—@- -D- @
” {% @ @
LOCRIAN 1 4 LOCRIAN 2 > b4
-DH @-
o 0@ *
o109 DT
HDH @ -@-
LYDIAN 1 ' LYDIAN 2 1O
bd -D Q@
° @ 0O
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LET " BE ‘ The Beatles

Words and Music by John Lennon and Paul McCartney

Starting note

for singing:
- pm G P
T Slow tempo m / a Y,
When I # find my - self in times of trou - ble
g 1
: T . j
%., — E — ¥ <
E C P
"
HT” ’ v, ’ 1 7
T .
Moth- er Ma-ry comesto me, Speak-ing words of wis - dom, let it
} Fo—— i ! ‘
= ——— — —
1 1 1]
C
W 7 ¥ 7 7 L 7
: 0
be. _And in my hour of dark-ness she is
] " >
S ———=——
C
V4 V4 V4 t 7
} :
© - pstand-ing right In front of me, Speak- ing words of wis-dom, let it
= | i —' ' I +
%’ s —3 gt P —p o » o
C G Em - P C G
y ' T py—— ' 9"‘
s 7 V4 Y 7 HoH/
be. . Let it be, let it be,_ let it be,___ let it be, Yeah
4 ; o = — t
eSS == e
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D
0

7 7

4

Living in the world agree,

There will be an answer, let it be.

For tho' they may be parted

There is still a chance that they will see,
There will be an answer, let it be.

Let it be, let it be, let it be, let it be,
Yeah There will be an answer, let it be.
Let it be, let it be, let it, be, let it be,
Whisper worda of wisdom, let it be.
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Whis-per words of wis-dom,let it be, And be.____ Let it
{ : } 1 { 1 i 1
o e — T — o = -
v 1 1 |
Em -£ C G
V4 ! V 4 Y 4 %F Y 4 4 V 4 ¥ 4
be, let it be,__ let it be let it be, Whis-per words of wis-dom,let it
: i }—— 3 ! ’
b | T I ¥ t m_“ """“'1
J = =S i —
To Coda
C . G C G ‘P C -9(3'
%¢‘I V 4 V 4 F 4 = y 4
I @&l ) 1 d> :
be.
} } | S ] ]
H T :‘ T F
e
D.S. §§ al 4 Coda 4 Coda (hold)
G G Y G0 s And_ L C G
. 7 @ é‘ / ' / E @?MT
T T
‘ N
%? t g | o r ; ; r p—
‘ : —— ™ — ] T T = m—" i i
o ) 4 w L4 =
2, And when the broken hearted people 3. And when the night is cloudy

There is still & light that shines on me,
Shine untfl tomorrow, let it be,
I wake up to the sound of music

Mother Mary comes to me,

" Speaking words of wisdom, let it be,

Let it be, let it be, let it be, let it be,
Yeah There will be an answer, let it be.
Let it be, let it be, let it be, let it be,

Whisper words of wisdom, let it be,



YESTERDAY  The Boaties

Nords and Music by John Lennon and Paul McCartney

Starting note

'm; ate: Moderately
HH G B7
ﬁ dal SN S 4 4 V 4 y 4
Yes - ter - day, : all  my trou- bles seemed so
== ==
E C G
229
7 7 7 7 '%zé 7 B 7 7 7
. 2
far a - way, Now it looksas if they’rehere to stay; Oht
= = F =——— . —
d—-—-—-#—.— — t —) i -
Em \ A . G
tH 7 F V4 ﬁ d;l /7 7 1 7 /7 7 7
. 1 be - lieve in Yes - ter - day. Sud - den - ly,
ﬁ — -% > 3 ==t '
= = == — ’
‘B7 E C Q fP
/7 7 7 Ef‘” 77 1R L 7
ke,

I'm not half the nian 1

There’sa sha-dow hang-ing

ot 7

o used to
= % e e e = et i
_ ==
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y A 4
3 V4

4

Y 4

R

;s 7 4

Oh!

Yes - ter -

La

dar came sud - den- ly.

she

E o-ver me:
1

o—r——l

Y
d

e/ ey

G

B7

E B
g; ;7 7 7

had to go
-

7 7 /@”“///@

-1 don't know, she would-n't

say.

1
-

e
=

—

Em

£

L J

G

S 7 7

>4 7/ /g i///

3

some-thing wrong now I

long for Yes-ter - day

Fi‘: —

S 7 7.

Yesa-terday.

>

—
1

L
t

e

e ——
1 L 1
3 ) | y

] ‘ ——

7 7 7

' Love wassuch an eas-y game to play.
i l

3 A

A

Em

7 7 7

£

y 4 y 4

Now 1 need a place to

—
e

TR

=

Em

ek 2o

y 4

1 7 7 7

A
b

hide a « way: Oh!

1

be - lieve

in

{ hold )}

| IR

==
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NOTHING ELSE MATTERS

Words and Music by James Heffield and Lars Ulrich

C A « D Dsus4 Dsus?2 Em ES“ xES"“ x D5 . ‘CS GSn BS
nEaEEe R b edn
1 51 132 i 9 t 12
SlowlyJ. =46 . -
Em
Iatro P
Gtr. [ PR =
ﬂ_‘_‘- T - T - I I F T 1 1
It = M, » i 7 1 7= 1 g | —1 o ———
L - ) - H T ) el | I ) | - 1 1 1 il | ot §
) = | - —— =
K -
mp
let ring (throughout)
(clean tone) - 4
a - L} L} < 0
A & ° ® & ra} 7 4 ¢ ° ° & ha ¢ &
;]
f}!— st .P s An '
O - k2 A : : T _J [ | l
[ - 1Ly ] 1 1) -
» 1%} 1 I 1
et 1 | [ 1 1 M
1 - | T 1 1 1 I
¢ 3 -——ﬁ— = e ¥ ¥
= T
H st P 5 p
a > & i Y > Pt P ° ° °
Hum.----=-~-~ 1
C Dadd2 Em
’ EP p» nu J ]
1 ] I 1 J— {
. —— } e e e P 5
[ -« [4 RS [d 3 | = HA
K K
o P A P I Harme - -- o0 o
5 —— §—% 7 3 F—o—6—% 2 ® — ¢
& £—F& 55 3 ¥ ¥ 12 ‘ & + &
. .
T D C Em D C
. : ! J 2
. e v t r I FJ- I . } ¥ 3
s | Z ! =t === i 7 |
LN  m— — = - - j
¥ - .
. . 2
— — 7 —8— o -—4% A
¥ — —
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Em D C G B7

Em
| Rhy. Fig. 1resatmmmm e e .
= = S = Z
7

kalll

T
i x 1 I
s )
L bl

>
} o - r A
U 1 el
'-'i — h--*._.,]
o
L] K hd
7 & 3 + g
¥ H H P4 a & g
x P z a - hd L0
¥ & &
5 Py >
0 L4 2
- 1
4 ] v

~+? *h T
|1

B 113
1]

let ring-« - -4 sim.

{clean tone) . i R . P H'N %

Q@

-
L
[ 3
»
)

»

»

*Vol. knob swell.

Dsusd Cadd2 N.C. Em D Cadd2 N.C.

-) T —
X T . 1 1
al. T T - . ol ol T T 1 1 e - |
& o v Ty v ety
So close, nomat-ter how. far ... Could - n't be much more. from the heart....
Rhy. Fig. 2 (Gtr. I)
1 F T ™ | T [ ') T P~ - T .
7 — ———1 =1 = } 5— T — 34— ]
S = - T T ) i —* 1; -'_.-_ T — b 1T | il | - 1; w ] 1
¥ — ___Eﬁ 73 3 - =E
—o— 2 — —s 2 L
o e—o ———p +— — o oo
- : a8 _n B : 5-p

N.C.

For:-ev-er trust-ing who we are. And noth - ing else.  mat -ters.

.
(end Rhy. Fig. 2) ppy, Fig. 2A---:--,

T ! Ca—— i ;;J P e e e =T
£ 2 Pt = 3 : = Pt i
= I - = 7 = | . =3
v by e 3 e

»
L
L]
L
[
[ ]

-1 ]
<1
p
b
p

L
@
[ ]

L ]
L
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2nd Verse
w/Rhy. Fig. 2

i Em . B D Dsus4Cadd? N.C. Em D Cadd2 N.C.
1 | 3
—— ] i i e = == JdWI;. =, |
.\y L J - e ) hd .‘. w W N
Nev-er o - penedmy - self this way._ Life is ours, we live it
Rhy. Fig. 3 (Gtr. III)
A 1 ] ™ I
f F——— =t i
[
Rhy. Fig. 3A (Gtr. IV)
T *w/distortion
a - 19— » (% 1% 42 D C—
r # 42 & o/ * = 3 0
*Disortion applics to both gtrs.
Em D Dsusd Cadd2 G . B7 Em w/Rhy. Fig. 2A
4 —h— ¥ 13 + 1 1 1 I =-—H
i - - — ¥ } H
All_these words 1 don’t just say.——— And noth-ing else.  mat -ters.
J _1 (end Rhy. Fig. 3}
L I = ‘I 1 : T : : A.:_ -. 1 -y 1 | ‘. 1
- 1 —= —1
[ - I 1 {
(end Rhy. Fig. 3A)
42 10 1 8 *
-2 H—— 9 {9
4 49)— 4
3rd Verse
w/Rhy. Fig. 2
Em D Dsus4 Cadd2 N.C. Em D Cadd2

Trust 1 seek and 1| find in—~ you.— ' Ev-'ry day. for us_ some-thing new.
Khy. Fig. 4 (Gtr. II)

= P 2 M x e i a a
5k -+ & ¥ o4 & &
F-A--Y W W p - - 4 |-y -4
v Pt g - d d v g St hd

sl st si si.

A

/-
—= H
H

. O-pen mind- for a  dif-frent view. And noth -ing else~  mat-ters, ———
- iy (end Rhy. Fig. 4) *Gtr. II .
Lo [
© ey Y 1 + T ——= t 5 %:g—_—?k—h——mﬁﬂ%—i_:ﬂ
&’:m“‘—_ﬁ; { P = e T B e
— A : ¥ Iy 7+ v -
(Gtr. [T out) .
. .o = 1l a > = = 1l
— 58— F—b-8—75 il
£ ¥y — 2 o 1
¥ F=b—F 5 3 8o 29— H
st sl “Synth. atx. for, gtr. $Gtr. VI is acous.

71



Rhy. ' Chorus

(F.G]%rss D Dsusd D Dadd2 D C A D Dsus4 D d2 D
wvh L T2 JT ] P A JJ2 J3 ﬁ p
3 el ——r

o

Nev - er cared  for  what- they do.

w/Rhy. Fill 1
C

J 2 @ T

i
i
i
HE 1

Nev - er cared

for what_ they

{end Rhy, Fig

know, oh, but know. _._.._'
dth Verse
w/Rhy. Fig. 2
Em D Dsus4 Cadd2 N.C. Em D Cidd2 N
- m——-—:___.\, i M- ]
L —— N — e t = —
" N 1] !_w‘fn.-'t i
~———
So close, no mat-ter how. far,..________ Could-n"t be much more. from the heart,
Em b Dsus4 Cadd2 G B7 Em
# = J—p——m—
1 I I 7 — + o —
» Ld L 4 -\_'L"l' . = S —
_— For-ev-or trust-ing who we are... _ And noth-ing else_  mat- ters.
G, A w/Rhy. Fig. § |
1& IVJ. J D D C A D Dsusd D Dadd2 - L

Dsus4 D Dadd2

3 &

e ol B | ) o
1

gv - 7 2
¥ od L
3 ==

Nev-er cared for what.they do.

btuted-{
L

wiRhy. Fig. 1 & Rhy. Fill 3
Em

Nev-er cared for what they

T
T . _—
1
know, oh, but 1 know.
Rhy. Fill 1 (Gtr. V*) Rhy. Filt 2 (Gtr. 1D
] L -
widistortion
_= :’; : Y L} A = x i
—s —r——m—— ~
*Synth, arr. for gtr. -
Rhy. Fill 3 (Gtr. V%) . =4 g
= - } =
e E i —
1 t—t — - 1 ]
. ¥ 1 = i 1
[}
- 4 W 43
e *—
— = 2:
*Synth arr. for gir.
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*Gtr. 11 notated to left of slaghes,

N.C.(Em) loco .
--------------------------- Ll A s | -
S N g
2 > ] e F—wty—a— a1
—p——r—r T : i =|
1 t t— —_—
Gtr. 1 fey ring
{clean tone) .
hd e 207 ws . . 3.
ﬂ, s - e pee " ¥ - —
Ir
11
Eml

L
i, L
& MG o 0%y i 9
—we - + bl +——1 % —6 . :
Py v & @ O
B
w/Fill 1 ’
Dadd2 Em
Gir. 1 - a y ' ‘
» - i —1 = t ] i = - H
g e o] o i r— * =!
[)) [ — 1 1 | | I——— E I I E i = -
7 -
o & 44—
l
Sth Verse
- w/Rhy. Figs. 2,3 & 3A
-ﬂ'Em D Dsusd Cadd2 N.C. Em
—— = e e—————
— = - J"u‘-—a—a—_.p—l
R
. I nev-er o - pened my - self this WAY: e Life is ours, we live it
, .
D © Cadd2 3 N.C. Em D Dadd2  Cadd2
n» ~J™
’ o ! ¥ ]
> N |
) e — I
our WRY, .. All _ these words I don't just say.

H B '?\ P
T e G wuntlac @ A+ ©
1 14— "
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G B7 ) Em w/Rhy. Fig. 2A

9# o ﬁ T | e 1 T =/’ -t ~Fas n
e ——— e — ia—at—p o = ¥ = i
) i t i —
And noth - ing else__ mat - ters.
6th Verse .
y/Rhy. Figs.2 & 4 D Dsusd  Cadd2 NC  Em
.Y

T
4 - 1 T

o3
o
o
PARL
L 1Kk
alll
I-{Rim
L1
L 18!
Y

=

Trust 1 seek and I find in YoUu. . Ev-'ry day. for_ us
D © Cadd2 N.C. Em D Dsus4 Cadd?
O - —— > P = 71 1 1
o == T 1 T t:::ﬁ - “5b {
some - thing new, O-pen mind_ for a dif - f'remt view, ___
C A
G B7 Em P . J.
D e
* T = > 1 = — 3= B
4 — 1 — r f — » ud 1
T
And_ noth - ing else__ mat - ters,
Chorus
w/Rhy, Fig 5 (1st 4 bars only) '
D . Dsus4D  Dadd2 D C A D Dsus4d D Dadd2 D

— o o S i 3 i3 '
J = e : e
Nev -er cared for what_they say.. Nev-er cared for games_they
w/Rhy. Fig. §
¢ —_ 2 D Dsusd D Dadd2 D € A
prere—— AR —
R e 1— o | — } * |
& .'= :F =  — E‘ x =k *nf ;;i' :
play, — . Nev -er cared for what_ they do.
w/Rhy, Fill 2 A
D Dsus4 D Dadd2 D C .
/—-—_—\ /’_M
F A=t ek S o i R T 'Y £
< = === .r ===
Nev - er cared for what__ they know,
®7tr.  @oven
_ E E ES
w/Rhy. Fig. | & Rhy. Fitl 4 (10011 e m s R B | 4 JJ
Em 2T T
PP e — i P s et
i i o111 L= s H— - ——H
— L e — F —=r ¥ |
oh, and T know. : Yeah, yeah.

Rhy. Fill 4 (Gtr. ¥V*)

% . - ;
. T 1 I
: = :

[

-

*Synth, arr. for gtr.
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Fo ol B o DS cs B e CRAE e :
J 5 » o o ) J= )
Gtr, Jv Fulk=rmmmmnaiesy I PM--- 1;:11 Ful . P
g‘“ s/ ,;}W#I..;;‘} e e o Ao E S EE Abplabe o
1 1 1
&
Fn:ll-----------':-l H P El‘lll e Fl}“ L
i a -.’:/ ) v —H—n 12—t—2 éLn 4 ot —H—]
. e
@3fr.21r. @21, Mr.
DS cs G_Ff Es sLE ESYU D5 cs
J » 3 B3 Bl Ho »J
Fyll ] “"; > a Co
Aranaar s s o - i &
J\ $ thl‘ Pl E E . = E = .
— — e ——]
sl L}?_J §
i — PP ——— i o A F_L”L' Frut
1 — 2y 2—14—12

‘ AJ. ﬁ_‘\J .
P sk
/ﬂ__\ r——— . e sl H P
appr £ = B P — E——
- - 2 : : } f
H_ P sl st H__P
e—15—i 2= ¥ —%
7th Verse
w/Rhy. Fig. 2 (Ist 6 bars only)}
" Em D Dsus4  Cadd2 N.C. Em
— - - 1= ‘ﬁtﬁ
= H &5 +———— 2 =5  — F—a—d - +—
3 = = - L ——v - o«
So  close, no mat-ter  how— far. Could-n't be much more_
e P —_— T
%EF E - = =
i ) | ' 1  §
{5¥ ¥ & 5 45—
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D Cadd2 N.C. Em D Dsus4 Cadd4

= . —]
L 8- - 11 1 1 1 A r |
L — — & A | i 1 1} T Y 1 | r |
For - ev-er trust - ing who we are.
sl
/—_—\\
i “n o 3 -1
$ P § Q' o é 'l 1 —
1 I ) 3 1
! 11 | =
steady gliss.
sl
~ Y
) & . 4 +*?
* 7

G B7 Em

: 1
o
—— e
Np, noth - ing else__ mat - ters.

T
I
Lkl

Ve sl e -

*Let ring till end.

r
|
i
|

I

il
ol

A

ol
&l

T
-1 ]
I 1]

[ ]
@
p
p

»
»

[

Gur. 1 B P sl 1 Repeat and fade
2 4 T Epfusy = ™~ per o
5 : === Fe——r T et
i 1 : ——F rl_ 9 |
3 e 3 ~ >
P
m—F '!;‘. —F 7+ “37}-‘.." + :‘d‘: & & 9 & *
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THE UNFORGIVEN

Words and Music by James Hetfield, Lars Ulrich and Kirk Hommett

AS C

-

Play 4 time.
Slowly I=69 Y JAmsus2
NC. ~ Amsus2 Am Gtr. 1 (elec.) g Am ——
% oI 8 -y ‘F-ql 3 )
-— 1103 = s H—ﬁf—F—'ﬂ
- H 1K T HA
clean tone
H R
T . . a2 A __ia A8
A 0 ~ - —

Gtr. I (acous.)

A ~ -
- L 34 ] ]
1 4 {1 —_—
S — > o ¥ * — > > - - o
- - .
n
let ring
wifingers
e et et 23—t
Amgus? Am Amsus2 Am Amsus2 Am
L e T e L
H sy

A A H A H A A A H et e
== —— ix
{8} £ i g {2} 2 4+—& 54— {2} 2 ¥ 5

B & 3 3 M 5 » Py 4 P o 8 3 4 +
& 8 .2 & ¢ g
P & ™ & a 2 2 2 Py .~ & Py r'y 2 2
2 2 2 L g 2 * * * 2 b 2 bl b bl
5. " a a ™ a ™ P . 25 Py 4 ' r
3 2 & 3 2 £ 2 12 L3 * L] L] T ol -
9 & 2
9 ¢ v

77



Am  Amsus2 Am
G , E Amsus2 (Grr. 1 out)
e N === ; — ]
> ] TS a e ! A
- - 1 + ;]
& T ¥ sl H
dim,
Avrvnana S 5l H
—3 - ~ A P v 2

at. 20d Ve . {end Rhy. Fig. 3)
t, rse8 . :
Rby. as s Es *hs AS @m°is  W/Rhy. Fig. 3 & Riff A (both 2 times)
open
(Gt:.Ill)f T J ] ) P{?‘j PR PE-J cs  ES G ps

1. New blood_ joins this earth, and quick-ly he's sub-dued. Through con -stant pain_ dis - grace,_ the young_
2. See additional lyrics
L (e A TP 1
H - - # -
; —p— e} —= !
2t 1 —=— - 1 1 } 1 ; ¥ 1
I
" e e
O b T T S E—— >
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— boy_. learns their rules._ With  time, the child_. draws [} J— this whip-ping rboy_'_ done wrong, De -

®open (cont, in notation)
C5 E5 E D5 AS N.C.
(3 e s mas RS R > » HE ma aa ma
i) PM.-J
Iy
~ . W
1 I'. - o o l s L
g ;;F; ; I S e |
prived of all. his_ thoughts, ) the young___ man__ strug - gles on and on, He's known,_ oo, a
Rhy. Fig. 4
tr. I
(Gt IV) B e . e Grr. IV ouy  C&
P 3 T 1 L2 | Il [ 3wl ) ol
i+ 3 — = SET===:
YIS T3 3 I TIR
P.M.-4 PM----4 PM-4 P.M.- 4
H s
—% 4B hd * L— 5 4 + 2 &
& 8 & € @

vow un-fo his own_ that nev-er  from. this day_ his will they'ltake a - way.
A {end Rhy. Fig. 4}
: Fa—1 = e T T
b o ——{~—f—t } 4 ———— =
- "¥37 v33 YId IS TIw T T3
PM.o-4 PM.-4 P.M,-4 P.M.-4 . {cont. in slashes)
5 ~—s —0 —————=o 5
3 —80—60—5 o 6 46 00 ¥ —30—5 L3
Ft 4 @
Chorus
- w/Rhy. Fip. 1 {2 times)
%G AS Gtr. M outy © ES Amsus ¢
n 1
1 1T 1
T ' :l H L liL I 1 I
What Fve felt,.. what I've known_ nev -er  shined_. throughin what P've_ shown. Nev-er be._ Nev-er see.__
Gtr. 11 e v 1 e
£ - — T : = = 3
L ) I — e - T 13
T == ¥ -
mf
A A sl, H e e e A AN
Py p o P P ° - oS Y - Pa— G ¥
2 & L 54— 4+ — L f—d—1—2 £ &
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L S, | 1

Won't see what might_ have___ been. What I've felt,_ what I've known._

nev -er shined throughin what I've shown._

pm—
" 1 1 - 1
b - a—fs i
|4 el H
56— - e p A— - - p " T
+ At g —d— 2 %5 & 554 + {4
L4 :
*Sing ¢ue notes 2nd and 3rd times,
To Coda*W/Rhy. Fig. 2 B |
Amsus2 [ G E ,¢,Amsu32 Am Amsus? Am
—= ==
=y :
—  Nev-er free._ Neveer me.. _ So 1 dubthee un - for-giv - en. 2. They
" . (Gtr. 11 out)
NN e A ~ S,
i T 1 . } ‘iﬁ - = - 1B
: . ji——tad e }
[ ! I L4 ' sl
dim,
A P ~ve sl 3L H
2 ’ - il e " a2l .
*Harmony vocal tacet 3rd time, *2nd time Lat bar only,
P! ‘ wiRhy. Fig, 5 (6
‘Amsus2 w/Rhy, Fig. times)
Rhy. Fig. 5 (Gtr. T+ -+ -+ - 2.0 Ameus2 Am Amsus2 Am
Gur. 11

AR A A,
HP — o —o—o —H
d L4 @ b4 L d L ——
) r- o Y + A M H £ A rair-y
— L2 + & - L4 ¥
a 0. Py Py 2 PR 2a i &
2 L3 L3 * g 7 G0 g
Y o s . B EY - e
2 L L2 -+ 13 L 2 &7
b4
4

- H v A e P Bt
o 7 3 w—
B an. g v 8 s 3 a3 3 &
P 7 66—3 9 147 F Al foeiff—r]
It f—d— 5 o
u — e —F———— 4
had a b a4
- ——e
PR
—&
st H
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@3 Gyitar solo

w/Rhy. Fig. 3 (1% times) @oven ®oven
- v Nt A5 cs T Es E D5 AS A As
- e sL A Gy, VP 1f2Pal Ful Full
3 el E W) L) A jyu—
¥ ) 1 _-: _:——
v 11 ! a1
(Gtr, I out) grad.  grad, i oo
bend bend .
en " Lf bend
172 1/2Full Full Full
o sy gl ggman gl s~ J O} [N 3
il 4L o PP 7 7 77 A 7
——{8)o0—t0—tf2—m— & " i 7 7 .
. ~ 3 - 1 A —
R 5 oL
O”“Ds wiRhy. Fill 1 w/Rhy. Fig. 3 pan

2Er . Er . E

1% Full
P
’E'. P Ay 5l sl 179 o i, 3l ~an S " Py e
——20—p0-{20} o—8—7—¥ 13— B——
st -
i Rhy. Fili 1
2 12
Gur. 1L PAYA

v ¥ 3 E- I
PM. 2 1}<
FAN
Z N 7
Fd Lol
I S — .
L 5 il & & ¢
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Full
w/Rhy. Fig. 4 Full Full
Ne / A é émh
Fes £ freff | :
= bt — ! —+
. Full frull Full Full
—— 0— — — 19— A e — 00—

H P Fyl Full Full  Fun Ful
20—40—t1—m ,;‘*,..:7 - _ AN IP :l“{'\ vy HE
0w gy » 20
I L] '—N—M
Am

i | t + 4
— = i ——
w
en, w‘
— = —
—
)
(Gtr. IV out)

o T o D myrn rermi e

—_—

(cont. in F
Gtr. [ J
x3 , F
v H Grbwemd 3 == P
m  both gtrs. vib,
H
H frovees H a o AAMAAANAMAL s rsnamstarsan
L] o8 & -4 ;‘:.' T
L Ho—d—§ — L 4
H H

*Gir. TV indicatad to baft of shsh,
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Outro
Ist time w/Fill |

Rhy, Am c G E__(end Rhy. Fis. 6)w/Rhy. Fig. 6 (3 times) & Rift B
reed 33 FI 3R R RS i ¢ ‘
= o e S ———

1 w
1 4
Nev-er free. Nev-er me.__ So 1 dub thee un -for-giv - en.
*Gtr. 11
bt o 2 S RN H s A, .l'I. jﬁ ':\m Heamaan H
1 } 1 —}
% I 4 [T] T
ANV, H avvimanns Annanaa I H Hoanay H
I ] : ax "
I - Far & Y 4 & 1 & _ o a . ik ol b
5 £ i $ 5 & 54— 2—24 2 5
1
“1st time enter on beat 2,

G E

Gar.. Riff B
-
—
Gtr. Il
both girs, vib,
d P .
> e

Additional Lyries

2. They dedicate their
He tries to please the

Hives to running all of his,

mt all, this bitter man he is.

Throughout his life the same, he's battled constantly.

This fight he cannot win. A tired man they see no longer cares,
The old man then prepares to die regretfully,

That old man here is me. {To Chorus) .

83



ENTER SANDMAN

Words and Music by James Heffield, Lars Ulrich and Kirk Hammett

ES AS F§5
Moderstely d = 123
. N.C 13
Intro G | RIFA--oneammcormoomaeee 1 w/Riff A (8 times) +
4 (Acous) Gtr. 11
e —:
1T T i - 1 | L L 1
33 T 3 N
e *wiwah
mp !
T v o 4
_ﬁ - r g F E
o—L10r— P— o
3 *g = open (bass)
4= closed {treble)
L] + L] +
1 i i — )
= e —
7%, 19Y b4
- 4 .
197 o
* 2
ES
Gtr. 1V
- ¢ ¥y b
- + . . =
(Gtr. 11 out) Gir. 1 (Gtr. 1 out)
T I 1 1 4 L A
~—t— = b i - h ——
N ‘*'I; G
Gir. = ¢ Y
- . m i
a1 41 D
154 3]
\al \af 5
e R - = - s
f)— —5 o

3 i - . %

=i : == = = ——
i EEEEEE L EE R EEEE

3 ¥ PR " PMoernnrneannsasnaromrnsosans
rg

FPLN d .
oo oo o oo o0 —0—0—
e rl st

AS ES
/—F_-_—‘__\ /'_—-_\
nnﬁ.//\° ° ;4. Q\JQ ’2’\

’é -‘i i T ‘i Z EL .. E e JEJE
. L M) — o — —

;E 3 s pe 3 ;E 3 h%

PM.---4 PM---e-na- 4

¥ ¥ ”
—o——o—0—0—0—
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Play 7 times (cont. in notation)

) . N.C. ES
e J}’\ e Riy. Fig. 1

% J J 2\ Gtrs. MM & 1V

0T T
FAST === = == — = == =
L2 = = 1] > 4 3 4 I = r [

E3E: 3 JHE F 3 F 33 3% * 3
PM.-ssnq  PMe---q PMa-e-y PMo--ad P.M.
3 0 = T
P A ——
—o— ——5——6-—0—+ ——6—7 ——0—6—o6— o} ———y + & +——&
Fi5 GS Fis ES
N.C. ES N.C. GS (end Rhy. Fig. 1)
f—pr— T— 1
G '-i S e ;‘; li | y : i
- sl o ~— 51 = o - I o
,_,f ¥ » hivi i » ':E - 3 § ; qg__,
PM P.M. PM.--vcoemencemmncaanmassnuannn y >
e o o oy et — e S e+
o —6— & < e ———+ & 57 -—o +—9-
1st, 2nd Verses *

% N.C. F§ N.C. F5 N.C. GS
D4 ot #I“ 1 Ny R ———
1’1—*"""=‘v ' ==E=S =y )

1. Say your prayers, lit - tle one. Don’t for - get, my 50N, e to in - clude ev .- 'ry - one.._
2. Some-thing’s wrong.  Shut the light. Heav - y thoughts to night.— and they aren’t  of Snow White._
fa¥ )

¥ f I

1 1 h | 1
| 1 1 1 1 1
¢ -t — — — - ] -
FIF I RIIEIFIFFFIIE IFF T F A
3 9 PMommemeet e e 4 BMoeisoinmmororvnanoceoccncnncan 4
PPy q a _ "
lot—o—o P 6—0—0—+—6—06—0—06—0—0—0—A-lo 0o ¢ o —6—o 8
2nd time w/Fill 2
N.C. F5 N.C. G5
2 GSF4SES " Fs F5 NC 5, —
e e e e T T mm e e S e o e e e
G = e e e e e R A s A e  ——=
M M

I tuck you in, warmwith-in, keep you free from sin_.__ till the sand-man, he comes,.
Dreamsof war, dreamsof li'rs, dreamsof drag -on's fire—.  and of thingsthat will bite,—_

1o
1 ,;__ifi : E==: .7: _‘: ‘ E= 3"&
F IV IR I I IIINIIIFIIINFIII I I 3 T
PMoomemeennns 4 Bl Y S q X T . 1 Y e q
oot o+ olltleo o o oo t1o o6 o o oo tle v o o o o o &
Fill 2 ‘
orll g g o
G — ==t uu
w/wah
— ®
—— ——
3L
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Fi5

Half tme feel

G5 F#5N.Cc. . Prechotus
’\ —
. gp R e SR AR, o [
e = = = et
gh. Sleep with one_ - eye o - pe ip - ping your pil -
yeah. p ey pen, grip - ping your  pl
Rhy. Fill I- v voneecncnna- . . Rhy.Fig 2
i i ! —
£ =i —— = 4 E == =
v I3 e :f =3 = i+ =
e v g 3 -
PMicncorearenna P
5 WP S - - {e) . 2
(end half time feel) Chorus
Fis BS Fis BS Fi5 BS ES
3 ﬁ"\? ——F .z b = P e 7/5
= —— = I —= = — r—
fow tight. mee «Ex - it: light. En - ter: night.._.
(end Rhy. Fig. £)
Rhy. Fig. 3
ﬁ 16 IL L 1 1 1 I 1
—Il:d i I ] H— 1 [ - - —t f— 1 Y 1
E i ¥ 5 . .
~ PM. ——
+ — " PE— PR PP YO PR TSP | =
te} - e Lk} — M —— — H
sk
Gir. 1V substitute Rhy. FIlI2 Gtr. IV subst. Rhy. Fill 3
ir, . Fil . :
Tooetiute Bhy Fi5 BS ES ToCode oo pys G5 Fis ES

86

Take. my hand. We're off to nev-er - nev-er  land.—
' Gtrs.
ki . (end Rhy. Fig. 3) Gtr. 111 ma&liv
- T [ T T
%" : e wam %! i
—x i+ = 1::3
= 2 is IZFIF I
L PMe-vecae-ny sl =
I;:\ d 4 a : L 23 "3 ; r -3 . =
Lot e —" o— s/ 30— —0—%—3—2 0
: —
-8l
Rhy. Fill 2 Rhy. Fill 3
| fGir. IV 1. : Gtr. IV
b & 1 T 1 1 1 g 1 1
: ——%— -
} PMicuremaninnsn 1 ' ‘} PMonnnnnnnnnnn- 1
oy 5—a— 2 & — —a—5—2 2
{8} (3]



w/Rhy. Fig. 1 - ' 2nd time w/Fill 1 [t 1

o N.C. ES N.C. ES N.C. G Fis G5 Fi5 ES
@. . ¥ = r = - —— r —

P4 H
(-S_l'ng 1st time only)
P. : D.S al Codi%
F}5 G5 FI5 ES
%ﬁ = =} z r—,-EiﬁEé&
v} - Y b | 14 4
Heh, heh.
04 tr. 1t nawv : by
s - H T E
f a4 L :;31 i
r's e ‘,_\. E o L) e
—o0—2— 60— fr—=B—~B—0— 10} -
p S—
Guitar solo sl
w/Rhy. Fig. 1 (1% times)
cu N.C. . B N.C. rr)uu > ES NC. Gs
I Fadl s st sl sl
"y = f‘. F ~ .{ £ [%"l'\-lp- £ £ = -F £ 2= PR EF Ty 5 o o )
e — e e e

L

‘ .E!!Gtr.ll
¥

wiwah grad. bend "
[4 y) - S
R e —" e —— Lo
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N.C. G5 ‘w/Rhy.Fill 1 pys G5 Fi#5 NC

Half time feel
w/Rhy. Fig. 2
1/2Full 1/2 Full 1/2 Full

e_ )
Iy

! |
ﬁéiib
;;!
i

S
[ 3]
2
=
=
=

2 Fult 1/2 Full
"} j } A Anamaa st st
a 7 L7 o8 o Y
,;'_’f -4 : 7 b4 P :oo—-mi o
H
w/Rhy. Fig. 3
F#5 BS F#5 BS Fi5
Full Full Full Full
(end half time feel) .g ) z j
oy [ ——— P, Pf P L. e L e . e e
Ty ¥y = ﬁl——%ﬂzb‘—-l——lﬁ—i—g—-—l—w
_=— A & 'I a1 r T
. v
si.
Full Full Full Full
P f } A ! []
Z Fi Vi
— . *“ 1498 14 i —te 14-98 — PP
e 1 hd " 10—
& v
e st
Bs ES ) Fi5 BS ES
Full Pull  pyp Pl _____ _\_l/ N N N/ R e L E RPN
J A P | 4 P P 4
) s
trem, bar  *grad. release
Y.
Pull Rl gy Fan__ ] NN NN
N f A AP S AL N S Ny
o - T a— ]
0 N (P Y A
-'Glldlll[ly release bend and articulate
ES w/trem. bar simultaneously.

+ 1
-
Full ___ Falt F)“ vib. wibar H
; 'f 1 (URV UV VPV sl P P P F‘;n
- ot ya
- — : -.:—F ; ¥ : 3 L3) )
¥ 13 5%
v P H
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@Bopun

Gir. I
- & 'lmp?\
WV YW WY W W N YN Y

CESS N Wi, B 2 G U U A U .. .. . .

RS i e il e M e N

vib, wibar (wah offy trem. bar

VN WYY W WV WY WY WYY N WY N NS

4 4 o——2 {2
wfRiff A (7 times)
ns NC
¥ - I r I -r— ]
&
{Spoken:} Now [ lay me down 1o sleep. Pray the Lord my soul to keep.
(Child:) Now I Iay me down (0 sleep.
' Favk. (Gt 11
N4 i . (15ma} out)
.4 | 3 1 - F|
i — i =
v e = = '
. '5\__//“-
N Fdbk,
{83 —
Fdbk. pitch: D

edﬂﬁb
<
1
|
1
Lilll

If ! die before i wake, pray
Pray the Lord my soul to keep. If ¥ die  before I wake,
w/Rhy. Fill 4
fa¥']
s : = E -— ii‘f#
arl 1 11
B ;
the Lord my soul 1o fake.
pray the Lord my soul [ rake.
Rhy. Fill 4
Gtr. | o
T L n
77— ¥ =i —
= b & =
;—-'IE Fv
Glr. - ¢ o wf
nr
03— —= —e
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NwéRhy. Fig. 2 (13t bar only, 4 times) (Gtr. IIT only)
— T —— I =
1 I T o s :
3 3 FFF ;:\ji*::j\ 33FF3Z 3 FEF
Hush, it - tle - by, Don’t. say a word.. And pev - er mind that  noise you heafd.-
Gir. IV F¢s
w/Rhy. Fig. 2 (Gtr. IIf only) L P) JJJ:’J 'EP %
h h_‘ |~
= & = : —}
T 2 = = =3 3 =1 > 1 3
T F & ; 55_; - j\ = 3 TR R "
It's just the beasts un -der__ your  bed. in you clos-et,  in— your head.
Chorug
. Fig.
Fig Y P 3t Starsonty) B s B Es  GUrIV substitute Rhy. Fill 2
_~ T~
i 1 a1 2 i i r 17 3 1 =r.} H | — — - |
Ex - it: . light._ En B ter: night.
@open
E"
W‘Rhy. Fig. 3
F§5 BS F§5 BS Fi5
PM.--4 o
7 o —— = —]
i : S —]
Ex - it: light.me.
Gir. IV substitute Rhy. Fiil 2 Gtr. IV substitute Rhy. Fill 3
BS ES F#5 BS E
syt o R
En - ter: night. Toke— . my hand. We're

off to nev-er - nev-er

Ln,

land. ___ Yeah, Ha ha ha ha ha ha Oo!
Gte. IT}
—— — o t—t——]— 4 o —]
—+ l‘- ) | 1 I 1 1 ’ b_J_ #l — | - —
M EEEERTS CSEL F3
PMoncacoonnan ] s, = PM.
Rty
= 4 iy & Prey 2 [a\ & a
S —— - : et
o —o——s—+ °
s
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N.C.

:‘ T —— _%_n\ L S| i =1 '= + ¢ ; . —]
- Yeah,- ypjhl
Gtrs, IHH& IV
i 4 1 — ]
1 = —£ } i —
=2 % u vv ¥ g
= ' RN
S am— m— —
or—— & © -
Gtr. 1 ) v i}-
N.C. ES N.C. GS =
z P
& — - p\" —F —

LLl

- woh!

=

L et : 1

= hé,a-.s A —?I" {"_} i 5% —?l % ;; & !,-|¥~

PM. PM. p.u.._..._.____.-.............7.'4 ~

f'a.:\f% LA —, ryw— [":';,‘ - —— Po— ‘\.-':' -— —

sl
~ w/Riff A (till end)
N.C.

w/vocal ad lib (till end)

F5 N.C

FS

N
I = — I = = —£ ==
— o b = < P =+
_,_1 L st = -lE 'IE hqa » 3 € ® # 1E » h.g
P.M. PM.----d PM.---4 PM-oeg
s ¥
{ty——F " — —+&
S A
Play 4 thmes  5th time w/Fill 3
N.C. F5 C Repeat and fade
* = s e = f= ¥ ; = fm = =
3 3 * " 3 F F e 7 3 ¢ % 3 ¥ 3 3
PMo-enn-- 4 PMo-vaosnnmnneans 4 PM.----e- 1 R 1
; - |
::k HE B!
—Ir— —* < - . S 2 ~ —* " - - " Eﬂ
- v M - - - ) M vl i M " v -
- ;.'J

= LI ) 23 e FrLe 7N
- P PR o 1ol (g ]
—7 ¥ iy W
- 7
&
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'SAD BUT TRUE

WQ-rds and Music by James Hetfield and Lars Ulrich

Tune down one

B35

whole step: sz x
@@= D =F Sir.
e
@=c @=p

Moderately stow J = 86

PMe-aaay
1 s A o o a a B .
:s ‘3 - - 3 H 851950835 350505053584 .
& —0—0 + + r3 . H—
si. HPHPHPHPHPHPHPHPH sk
‘&
NC. Es N.C.
~
=
) —
L 4 L LV 2 - |
F ) 13 .4 1
1
K. ] ad 'y 'y
£ - - '
hd FFrr— 2 22§69
P P ‘l-"

ry 3 ry IS S N 1 v . > 2. 0 = £ N x '3
2 &ttt - - S = e 595
P ) )
E5 N.C. ES

N.C.
{cont. in slashes)

e |
1]

Full PMe-eou-e 4 °
o,
// ~
7 3 i Ll
¢ > 2 = o 1 =&
H —o— — . o
g 0—& T PR .
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Ist, 2nd, 3rd Verses

Rhy.

@ore @open  (end]

Wi % s S o e

LR A i ooe Y s Tl y ORI IS (Yoo D5

s W SN |

v - p— E———— -

“l T f I ]I 1 s } : 1 | E—— _J — r ol { T

S5) E—— — ==
1. Hey, m your life. I'm the one who takes you there. Hey,- I'm your life.
2. You, you're my mask, You're my cov - er, my shel - ter._ You, you're my mask.
3, Hate, I'm your hate. I'm your hate when you want love._ Pay,— pay the price.
3rd time substitute Rhy, Fl]l@é""“ open Gowen "

: BbS D3 BbS E

I'm the onewho cares.—— They, they be -tray. I'm your on-ly true friend now
You're the onewho's blamed.. Do, do my work. Do, my dirt-y work, scape - goat.
Pay, for noth-ing's fair.__ Hey, I'm your life. I'm the onewhotook you there.
D5 %ow. Bo5 ®l;m
1] ~
YIRS Y —— —_—
£ I ; l;' == 14 = I - L 1 - ; AE_JII
13 P— 1 1 D— E ] i ) §]
2
They, — they'll be - tray. I'm for - ev -er there.
Do, do my deeds, for you're the one who's shamed.
Hey,— I'm your life. And 1 no long - er  care.

I'm your dfeam,_ pain. when you can’t

Rhy. Fig. 2

make you real... I'm your eyes. when youmust steal. 'm your

3 =3
PM - Il PMevsrnnmamnnenann 4 PMrcoescasnnnancanamann PMooonnanne
To Coda
. Cs
04
#:\ ¥
1 l o
H
[
feel. Sad but true. I'm your dream,. mind a-stray._ I'm your eyes. when you're a -
3 {end Rhy. Fig. 2)
fal)
e e ’ e
i =" i
- * o 3: = =
=y ¥ ¥
PP RS | PM, PM.----o
655 3—o———3—= +—i—o :
— &—3—0—3—3 P 3—3——a—p i 380 y —3—
3 & . d =0 —4 & 6 0 4 & 5 5—&-
Rhy. Fill 1 7
%ﬂpm Dopen opsn i
i BbS E  BbS BbS
VR D B R KR R P
- =
PMocremarnanr 4 P.M. PM.
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Fs Nnc.

I'm your

pain—  while you

true. :

sl
;ﬁ"

s
LI

PM,
Il.

ES NC N.C. Es5- N.C.

%&a’g : £ > S
L 2 — — r— m— A1 ¥ —

t = } I I 1 P =

[
_ Sad__ but true.

1 | I i |
= = = 7 a o ]
¢ - ki RS T F ]

333 ¥ OVrEII
PM:---- 4 P
“ 34
e b ——t—0—
- M P r ";"

E5

N.C.

A

T
1
1

- i

o S

S il

~—

AN

o a5 Y R O F 3 3 5 2 (-1 3 ry Pl o 5 oY ik .. 1‘ £
- o a et a o - PPN a A a —
& o8 & e——=o = e —0- =
||2.
B N.C.

ﬁ = ke = 3 =
1N | b 4 ) | . 1K |
1N 1 1 raj

[ T

true
1 1|
T ——p—— i )
k" 2 1 ) ) ) | 18
"~

—~— "
2 ¥ T 4
r
A " . H . PP
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BbS

AS

BbS

sl

sl

st

el
T

sL

sl

sL

PM---nond

| 37 |

sl

sl

N.C.

BbS

AS

BbS

re

X
1
I

| A A ]

L3 SO

PMoonanninenay

[ 3 7 TR

Guitar solo |

PMo-eoy

ry
E 43

s
L4

L N
[ 4
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[ 1]

ully

Cr J

Zs

L1
o
L I J
T
-

7 H
PMocvonvecnns 4

LY 4

I

L 1 3
L 1.3
L
U &




w/Rhy. Fig. 2 (2times})  F5 ES ES DS NC AS BbS
N.C F5 DS c — G5 A <-;s

T e e

Y i
[
: I'm your dream.___ I'm your eyes. I'm your pain
Full Full
sk
~. (Gtr. 1l
¥ galey
e = = : = e
5 1 1 |

[
—_ I'm your dream. I'm your ecyes I'm your pain.__
(I'm your dream.__________ Fm your eyese —
BbS G5 AS G5 cs N.C F5 NG
o s .C. LC.
bk £1I B L . N
3 1 E‘ f\f ¥ T ]
You know it's sad but true.
I'm your . pain)
Gtr, II
1)) N " X sl | sl
pici
don’t
slide picic
- L
sl s
. Guitar solo §I
ES N.C. ES N.C, ES N.C. ES N.C.
1 F 4 | I ) | 1 |
ey} X 1 | 1 |
[ .

smemeaaaay

1%
P ¢ 3 3 ¢

et
P P P R P p— P P P HP
PM.--4 | 3V S 1 PM.--q | 3V I 1
- PP Py P P Y o a5 1o - P -
e 1t e el o -5 .= PP - - P
- W p‘;"" TR PPy H P
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E5

N.C.
Fuil Full Full ?!I

sezdrt Ouh

D.S. al Coda

o 4 } - : - e -
——] : £ =H
Fuil Full F}lll st
ﬂw«” <
Full
£-4 : s
! + = e e o B
- —— g
— P P
PM------ 4 F‘}l"
AN
1
’l
& 506§ 308+ H—5 H— - M -
& —0 + 7
Coda  /Rny, Fig, 2
F5 DS F5 BS . N.C. AS B5 G5 AS GS

98

— I'm your truth,_ tell-ing  Hes. . I'm your rea - son, &l - i - bis, I'm in - side,_ © - pen your eyes, _
cs N.C.FSNG ES N.C. ES N.C. B —N&
/ﬁ prP Qﬁ:l —
iy ¥ = o o — : }
5 } = =T . 1t . T 1 +
P I'm you Sad — but true,
Gtr. T’
—— —H + F 1 T ]
H—F t 1 i 1 . ]
. S 4 P \Pv
PM.---4
£13 Q)
: . = ——
¢ 8 44
F P :
ES N.C ES
¥ 1 1 |
: f f = = ] = S |
L | f 4 1 ru |
[
AMAAVAAMAAAAAAA
$ T I T . H
\__H_______’K__/
S’ P witdbke-«-=sn =
PM..e--¢
AWAAAMAAAAAAAA
—+ +—t—4464¢ 8 5 -
2 ——



HEARTBREAKER Led Zeppelin

Words and Music by Jimmy Page, Robert Plant, John Paul Jones and John Bonham
Transcribed by Andy Aledort

EHANEW FORMAT***
Bass lines are included in the guitar transcriptions

A5 D A ES E A5 ez Al A7 Am7 D/A
xo %3 » st g s < ,” 3 xx o 3 X0 -3
uxim ' . - ' H : o o uE v
: : I | 1 1.t LT } : { 1 :
11 4 [ 321 133 333 11} 3 2 4 14
Intro (0:00)
Moderate Rock J = 98
N.C.{A5) N.C.B5)
fplay 3 times)
“Gir, 1 Wy - W fagaae "o "
- I i 1A I
I . IS
Py 4 .o LT a8 4 o Fi PO A4 A
8. - ol - i OB 0 a had W i L1 K ad Padiiied i
_ = b hd 1 1 3 PR S | 1 Y = ul hl 1 I 5
7 L S .0 ey By B T IS
*Doubled by another gtr. i simile
Bass tacet Ist time ___ " {piay 3 ;ﬁ;’"“'}
**Bass (wipick) Anran, A PO, .
| 110 At 1 J 1 8> = J = a* a_ & |
r ] | | a ol tr i o—8a d - y = hal — 1
b - 7 hd | | a3 H;LA“ e | I Py EF_.H:‘T hd 1 1 5 ]
| B T N N S NN I % A E PR S
**w/Leslie (rotating speaker) effect.
| (R5)
4 r ] " 14
Annnnan W PUGNN A A
B | T T
| F) L
o a4 [ o> A A i at PR Vi
2 o a8 Fu Fadiiid I & - bl L. i OB o hd Fud Z
Ful ". il I" | Lrsf- i" i" I 1 3 Pl l" I | 3 ia)
- ' .
L] PSS AnAAAS,
; 2t — 35—+ — o ——¢ ! &+ i
2 2 ol 5 —1 51115_’ 1 I"’ |'°' i i__J e 2 —6 i3 I 1
1st Yerse (0:26)
Hey follas have you heard the news you know that Annie's back in town B won't take long Just watch and see the
A5 ] A D
7 > >
e = ——rr
% * j
i b | b
e - O . - &
" - Co—r N . 4  Ca— > T$ E Com— . ]
id 13 I * T t L3 ]

[

[l

*Fret using thumb
L4
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. tellas tay

-
(=]
b

their money down

Her stylels new but the face Is the sameasit

D

was 5o long 2go

>

But

5 s B
FIN 3 - pom r) pver 1) FN ¥ -
Fic ~ ¥ O ' 4 *
T % L - T
£S5 l F e
"' N b 8-
' ™ .
. YO ] o o et nhlir
4 hd 5 = ::WZM - 7 3=  #37 N %
L A |

% o

13

o

from her eyes a different smils  (ike that of one

-

y;

A

who

L

knows

>

Well

2nd Verse (1:09)

besntenyems or maybe more
A5

D

N.C.(A}

sincs | first sot eyes on  you

A
vl v s L b
Th ‘Th- T
e S T 7)) T e Lo .i e e e
! u P = { [y y = 3 I ? L !
{ X 1 I ) 7 * 1 i
__-J 4 = et
049
A N.C.(AS)
.18 . ] > > . > W, e .
g"r? = - 5  ——— e ———_—.4
7 1 B [y ISR [ S R
14 » 4
e " e ’
i 3% d | A Y o - Py
| ! | d bl g e | 4 b1 d
N.C.(BS) (A5)
18 Amrnnn A Euﬂ t?‘
1
o A 4 * - ™ o " - j
s R B S o o A i — & 3 ————r
d bl d ke | b T Ld Bl
simile .
full
’ -
2 § : "-"4: .22 P ———— ;’fsil ic 3 — ——
L ™ l o &= T T

1
7 D N
1 - ¥ ¥ PV X ¥ =y
P PRy 7 3 Ly * o ¥
0—0—0—6—8 + —+ L H L. T =
i ' P £ s -
Th
Annnnn " . ~ . I P A
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best  years of my fife gobyhere ! am alone and blue Some people cry and some people die by the
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to make love
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yeah
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@ 3rd Verse (3:41)

ara Mmm work 80 hard I cant  unwind
104 -------- PP
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07 D A D
= mma e = =%
b b
g1
9 8  § 2
7 2 , ]-7
T bl 1

Go away heartbreaker
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THE THRILL IS GONE B.8. King

Words and Music by Roy Hawkins and Rich Darnell. Transcribed by Andy Aledort
*AENEW FORMAT **

Bass lines are included in the guitar transcriptions
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BmiYPe2 Bm Bm7 Em Em7 Gmaj7 F#susd F§7
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E— 11 | [ .4 1 o 4 )
vy — z ] ~ :
r Jopd v
* Chords played by keyboard.
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1B G s . X
-+ ———
H — - Hi i
| | B I = L
6.2 .
T ——— e —
T = £ N ) 144 ]
—# $ + A e L4 £ & - -
1
Bass repeats Baxs Fig. 1 simité wnail ) i :
' The thrill ts gone baby Thetiwill is  gone
16 avannne
° 3 j — —
— ST . -
* e m—
7 ) ——
~ Y 16 —0 ®



You know your done me wrong baby
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And you'li be - sorry some day
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2nd Verse {1:07
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Outro (3:15)
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CALIFORNICATION Red Hot Chili Peppers

Words and Music by Anthony Kiedis, John Frusciante and Chad Smith
Transcribed by Andy Aledort

*H*ENEIW FORMAT***

Bass lines are included in the guitar transcriptions
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Am F c" a" Dm Fmaj7 c G
Ii E TITT : W Er L ]
Y53 3‘ ; 133} 342 23 r3143 ;; L ;II
Fim F$m(add2) F#m7 Dmaj7 Bsus2 D AY gV
‘..‘_'ﬁ mme i1 O - an E St 4 56 113
H sFass HH i ' HH T
141 4 1111 [1X] 13411 33) 4 EEE]
.[A] 1atro @on)
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Am F Am F
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{cloan) 1 Rhy. Fig. ] end Rhy. Fig. | 2
. i P - 1 -
1= === Z ]
Pl P hd 1
' L Ll -
A [:*™ Bass Fig. | ' end Bass Fig. 1
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4 Sp".urcye lnlyﬂl '?hmm but I'lm-' made in & Hollywood And Cobain can you hear the singing
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s . Am . F Am
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sitver screen quotations And f  you want these kind of dreams It's
sottles in a final location It's understood that  Hollywood sells
high on informatlon And buy mea star on the boulevard it's » Calitornication
songs off station to  station And Alderon’s not fer  away it's
-Just another good vibratien And tidal wavescouldn'tsave the world irom
s F ' ) ch G F Dm
< e z - >
.3 . & -1 = 5 r 4 t r-4 a . a e
L LI |
e ey ] |
8 d | —8— e F F ]
| I l (] | 1 1 11 | {
1.
Am F Am
11 Gir. 2 (synth) plays Riff A on 3rd verse
T e — r———y
r.Y EY e @ 0
l Ll
— I e S . S— n—z — e O ——F
7 6———t— — 10 - 90—
| I had | }
L3
2. s the (Ooh ooh ooh
F . . Am Fmaj7
14 Gir. 2 plays Fill 1 on Ist very
——————— 40— 7 o — 5 ] rw— )
& # ﬂ-vk B—i-1R 498 }4—b6-5-8—868+5 1—
I I | L] Bl L L &L |
Pre-chorus {111, 2.4p, £34)
1. Pay your  sul very well fo
Ooh ooh och) 2. Bomn and ralu?'m by those who praise control
. 3. Pay your surgeon very well  to
Am Fmaj7 Am
'f - lL .} - - ad & 3. 2 .]: O
e e e e e e e e e e e T T
H e 1 Pl A 1T i e ]
Fill I_(0:43)
a2 (F)
£ "‘
-~ [ A had
]
*Synth atr. for gir.



breakthe spell of aging Celebrity  skin  is this  your chin or is thal war you're waging
of population Everybody's been thereand 1| don'tmean on vacation
break the spell  of aging sicker thanthe rest  theteis no test but this is  what you're craving
20 Fmal? _ Am Fmaj7
7 AV AY S —
|- l_ I L L=
10 = 3 I = 10— - PP — ]
88 - 0—[-12-- 1212 4p—1 - (20— o888 b(0r 8 —F—30—]
L 2 N O O N N Y 6 0 B
’ Firstborn unlcorn Hard-core soft pomn
*{Och ooh ooh ooh)
5 A ima}? Am
p b4 - =
——7 7St 7% S 2 7
va 3 e v
. rY I = P— T —— P— !
42—t —tp—Ie-10-Hi-je- 12 e o—s—2» eHe!?e' p— 8 — 42— 2—te et — i
*2nd and 3rd timeys only, .
oo @Choms {1:30, 2:00, 4:53)
Dream of  Californieation
Fmaj7 . G Dm Am
26 tr. 2 plays Fill 2 third time
= ars = :
Buss yubstitutes Bayy Fill 1 second und third times
e rvwer — — %
PP P R TR T S A il A A O 1 A Py Py 2 . - & PoS— |
L L B & 7l I I LE T
2nd time} To Coda I .$.1
. (skip ahead to meas. 35 z)
Droam of  Californication (3rd time)To Coda H.$
(xkip ahead to nieas. 60)
c Dm Am
. Gir. | plays Rhy. Fig. 1 twice
. *Gir. 2 Riff A
29 it el P Lo
n F21 1% {19-—% ]
¥ &y
| I ot ) f
Basy plays Basy Fig. I
= i - 1
Il 1
*Synth arr. for gir.
Fill 2 (453)
“Gir. 2 G Dm {play 3 times)
L = =
F —t—F 06— -
| —— ) e
*Synth arr. for gir.
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D.5. % (wirepeats) al Coda I $l

F (g0 back m )

32 e - - ' end Riff A
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@ Guitar Solo (3:20)
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10 — bl F A o' — - Z $onm
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Gt Ray. Fig. 2
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ferring gy Fig. 2
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o 48 14— i — H 16 - 18—14 1
A4 14 44 H—t— L1 to—s0—Ua—H—te——— - - 44 44—
1 1 L P | I I N I L ] L |
. Dmai? . Bsus2 D AY EW
I s
L 2
£ e W we e L %
a9 4 L o P—— N
— N
. Pl end Rhy. Fig. 2
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) l L -
end Bass Fig. 2
1 9 18 1 7 2 !
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Fim(addg) Fim?7 Omaj7 Fim{addg) F§m7 Dmaj7
Gtr. I plays Rhy. Fig. 2 full )
4 o3 Rt i b e mEET
N L 4 Fro f—bo——310 4 f—id >
&
) P b b
Busy plays Bass Fig. 2
Bsus? o¥ AY EVH Bsus2 pY AY EVH
Gir. | plays Rhy. Fig. 2, bars 5 and 6 only, two tinies
; fut fult 7] Iull
50 7 18 4 4 fe - fet ring L ] > P l:
+F H—H—HA—¥7 e 147 H—H—A———H——
16— ——18— 348"t 16—36= 116/
Bass plays Bass Fig. 2 (bars 5 and 6 only) two times
D.S. % (w/2nd ending)
2
al Coda 11y
{2:59)
Bsus2 DY AY gV Am F (g0 buck to[E])
54~ Gir. I pluys Rhy. Fig. I wice 2
¥ 2. Y - =1 4 -
I TSt 4T St it £ a7 i~ L —{-d j——
1] K ) H ) K Basy plays Buys Fig. !
]
@ Codall 500)
Dream of Californication
Om  Dsus2 Dm Dsus2 c G
Gr.1
L e
8 - -
o z ?
= s
|
Bass - -
e F——— rmanr, I E
5 ———s : e —— ——— 2 . . ]
o | L d et el | |
oo Dream of Calfornication
Dm Am C G Om
82 Gtr. 2 plays Fill 3 )
Tal
" Al
: G
L_= L
o)
i — 1
= 5 ra = *—18 ry Y P 1 ]
l I I I L]
Fiil 3 (5:08) -
*Gir. 2 ~
% “m—-v-—-;-—--o—-— 8- -
y y
*Synth arr. for gir.
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'RIDING WITH THE KING Eric ciapton & 5.5. King

Words and Music by John Hiatt. Transcribed by Andy Aledort

***NEW FORMAT***

Bass lines are included in the guitar transcriptions

BsVII
X%

**Chord names represent overall tonality,

118
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razorand & hearl made of

and I'mgonna play this thing
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